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CTpykTypa nporpaMMbl Y4eOHOIO NpeaMeTa

l. IlosicHuTebHAS 3aNHCKA

- Xapaxmepucmuxa yuebrHoeo npeomema, e2o Mecmo u poiib 8 00Pa308amenbHOM
npoyecce;

- Cpok peanuzayuu yuebHo2o npeomema,

- Obvem yuedbHo20 8pemen, NpedyCMOMPEHHbIU Y4eOHbIM NIAHOM 00PA308aMelbHOL

OpeaHu3ayUU HA Pearu3ayuio YuebHo20 npeomema,

- @opma npogedenus yueOHbIX ayOUmMopHbIX 3aHAMUL,

- [lenv u 3a0auu yuebrHoeo npeomema,

- ObocHosanue cmpykmypbl HPOCPAMMbL Y4eOH020 npeomema;

- Memoouvt obyuenus;

- Onucanue mMamepuairbHO-MeXHUYeCKUxX YCi108ull peaiusayuu y4ebHo2o npeomema;

Il. Conepxanne yueOHOr0o nmpeaMera
- [0006ble mpebosanus no Kiaccam;,

I11. TpeGoBaHusi K ypOBHIO NOATOTOBKH y4alIUXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 6uosl, hopma, cooepicarue;
- Kpumepuu oyenxu,

V.  Metoauueckoe odecnevyeHne yaeOHOro npoiuecca

- Memoouueckue pexomenoayuu nedazocudeckum pabomHuKam,
- PexomeHnOayuu no opeanuzayuu camocmoamenbHou pabomsl yuaujuxcs,

VI. Choucku pekoMeHayeMOi HOTHOM M METOAUYECKOM JINTePaTypbl

- Cnucok pexomeHOyemol HOMHOU TUMepamypbol;
- Cnucok pekomeHOyemou Memoouyeckoll Tumepanypbl



I. IHOACHUTEJIBHASA 3AIIMCKA

1. Xapaxmepucmuka yuedH020 npeomema, e20 MeCmo U polb 6
obpazoeamenvHomM npoyecce

[Iporpamma yudeOHoro npeamera «CrnenualbHOCTh U YTEHUE C JIUCTa» IO
BUIy MHCTpyMEHTa «cakcodon», manee - «CnenuaabHOCTh W YTCHHE C JIUCTA
(cakcodoH)», pa3paboraHa Ha OCHOBe (enepalbHBIX TOCYIAPCTBEHHBIX
TpeOOBaHWI K MHUHUMYMY COJEpP)KaHHS, CTPYKType M YCIOBHSIM peaau3alun
JOTIOJTHUTENBHON MpeanpodecCuoHaIbHON NporpaMMbl B 00JaCTH MY3BIKAIBLHOTO
uckycctBa «MHCTPYMEHTBI 3CTPagHOTO OPKECTpa» W CPOKY OOyUECHHs MO ITOU
porpaMme.

VYuebnbiii npenMer «CHeUalbHOCTh M YTCHHE C JUcTa (cakcodoH)»
HaIpaBJICH Ha.

BBISIBJICHUE OJIAPEHHBIX JIETEH B 00JIACTU MY3bIKaJILHOTO UCTIOTHUTEIHCTBA B
paHHEM JIETCKOM Bo3pacTte, MpuodpeTreHrne U (popMupoBaHue y AeTel KOMILIEKca
3HaHWK, YMEHUW W HABBIKOB HWIPhl HA CAKCO(OHE, IMO3BOJISIONIUX HCIOIHATH
MYy3bIKaJIbHbIE TIPOU3BENCHHUS B COOTBETCTBUU CO CTUJIEBBIMH TPAAUIMSIMH U
HEOOXOIUMBIM YPOBHEM MY3BIKaJIbHON TPAMOTHOCTH;

BOCIIUTAaHWE y  JETeH  KyJIbTypbl  COJBHOTO M  aHCaMOJIEBOTO
WCITOJIHUTEILCTBA,;

MPUOOPETEHHUE IETHMH OIBITa TBOPUYECCKON JACATEITHHOCTH,

OBJIQJICHUE JI€TbMHU JYXOBHBIMA M KYJIBTYPHBIMH II€HHOCTSMHU HapOaOB
MUpa;

MOJITOTOBKY OJAPEHHBIX JIeTeld K TIOCTYIUICHHIO B 0OOpa3oBaTelIbHbBIC
OpraHu3allid, PEeaTu3yIoIIue OCHOBHBIE MPOdeCcCHOHATBHBIE 00pa30BaTEIbHBIC
MIPOTPaMMBI B 00JIACTH MY3bIKaJTbHOTO HCKYCCTBA.

[Iporpamma ydeOHoro mnpemmera «CHenuaibHOCTh M YTCHHE C JIMCTA
(cakcodon)» pazpaboTaHa C y4eTOM:

oOecrieueHusT MPEEMCTBEHHOCTH TIporpaMmbl «CIIEIMAIbHOCTh U YTCHHE C

mucta (cakcooH)» H OCHOBHBIX 0Opa3OBaTENbHBIX TMPOTPAMM  CPEIHETO



Npo(EeCcCUOHANBHOTO M BBICHIETO O00pa3oBaHUsT B O0JACTH MY3bIKaJIbHOTO
HCKYCCTBa 3CTPabl;

COXpaHEHUs €IMHCTBa O0Opa30BaTEIbHOTO MpocTpaHcTBa Poccuiickoi
®denepanuu B chepe KyJIbTypbl U HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY y yYaIlMXCs HABBIKOB TBOPUYECKOH
NEeATeTLHOCTH, YMEHHS IUJJaHUPOBAaTh CBOKIO JOMAIHIOKD padOTy, HABBIKOB
OCYIIECTBIICHUSI CAMOCTOSITEIbBHOTO KOHTPOJIA 32 CBOEH y4eOHON AesTENbHOCTHIO,
YMEHUS JaBaTh OOBEKTUBHYIO OIIEHKY CBOEMY Tpyay, (DOPMHUpPOBaHUS HABBIKOB
B3aMMO/JICHCTBHUSI C MPEIOJIaBATEIIEM.

BrisiBienue omapeHHOCTH y peOeHka B mpoliecce OOydeHHUs IMO3BOJISET
IIeJICHAPABIIEHHO Pa3BUTh €r0 NPO(ECCHOHANBHBIE W JUYHOCTHBIE KadeCTBa,
HE0OXOIUMBbIE IS MPOJIOJKEHUS TTpodeccnoHanbHoro ooydenus. B To xe Bpems
mporpaMma paccyrTaHa M Ha TeX JCTEH, KOTOpPhIE HE CTaBAT Mepen coOoi menn
cTarh MPOodheCCHOHATHLHBIMU MY3bIKaHTaAMHU.

2. Cpok peanuzayuu yuednozo npeomema «CneyuanvoHocmsy u YmeHue ¢
aucma (caxkcogpon)» 1 n1eTei, NOCTyNUBUIMX B 00pa30BaTeNIbHYI0 OpraHU3aINI0
B IIEPBBIM KJIACC B BO3paCTE:

— ¢ wecmu iem wecmu mecsayes 00 0egamu iem, cocmaeusiem 8 aem.

— ¢ Oecamu 00 08eHAOUamu iem, COCmaeisiem 5 iem.

Jlist nmeredd, HE 3aKOHYMBIIMX OCBOEHHE OOpa30BaTEIBHOW MPOTPaAMMBI
OCHOBHOTO 00IIero oOpa3oBaHUsS WM CpPEIHEro o0Iero ooOpa3oBaHUs U
IUTAHUPYIOIUX TOCTYIUIEHHE B 00pa3oBaTebHBIE OpPraHU3AINH, PEAU3YIOIINe
OCHOBHBIC TpOQecCHOHaNbHBIC 00pa3oBaTeIbHBIE MPOTPAaMMBI B 00JacTH
MY3bIKaJIbHOTO HCKYCCTBA, CPOK OCBOCHHS MOYKET OBITh YBEJIMUCH Ha OJIUH TO/I.

3. Ob6vem yueodH020 6pemenHu, NPeOyCMOMPEHHLL YUEOHLIM NIAHOM
o0pazoeamenvHoll oOpeanHuzaUUU HA  peanulauyul)  yuedHo20 npeomema

«Cneyuanvnocms u ymenue c aucma (cakcogpomn)»:



Cpox ooyuenust — 8 (9) ger

Tabnuuya 1

Conep:xkanue 1 kaacc 2-8 Ki1accol 9 KJacc
MaxkcumaipHas y4yeOHas 1727,5 231
Harpy3ka B yacax
KoanuecTBo JacoB Ha 641,5 99
ayIMTOPHbIE 3aHATHS
OO01iee KOJIMYECTBO YacoB Ha 740,5
ayTUTOPHBIC 3aHATHS
OO01iee KOJIMYECTBO YacoB Ha 1086 132
BHeayJIUTOPHbIE
(caMocCTOsITeNIbHBIE) 3aHITHS

Taonuua la
Cpox o0yuenus 5 (6) jger

Conep:xkanue 1 kacc 2-5 kiaacebl 6 kiacc
MaxkcumasibHast y4yeOHast 1006,5 231
HarpysKa B 4acax
Komnuectso 4acoB Ha 4455 99
ayTMTOPHbIE 3aHATHS
OO01ee KOJIMYECTBO YacoOB Ha 5445
ayTMTOPHBIC 3aHATHS
OO01ee KOJIMYECTBO YacoOB Ha 561 132

BHEAYAUTOPHbLIC

(caMoCTOsITENIbHBIE) 3aHITHUS




4. @opma npoeedenusn yueoOHbIX ayOUmMOPHBIX 3AHAMUIL: UHAUBUAYAIbHAS,
peKoMeH 1yemMasi IPOAOHKUTENIbHOCTD YPOKa - 45 MUHYT.

NunuBumyanpHas hopMa 3aHATHN TTO3BOJISIET MPETIOIaBaATENIO JTyUIlle Y3HATh
YUYEHHKA, €ro My3bIKaJdbHbl€ BO3MOXKHOCTH, CHOCOOHOCTH, SMOIMOHAIBHO-
MICUXOJIOTHYECKUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yuedono2o npeomema «CneyuaibHocms u umeHue ¢
aucma (caxkcogon)»

Hean:

pPa3BUTHE MY3bIKaJIbHO-TBOPUYECKUX CIIOCOOHOCTEW Y4YalluXCs Ha OCHOBE
NPUOOPETEHHBIX MU 3HAHUHN, YMEHUN M HABBIKOB, MO3BOJISIONINX BOCIPUHUMATb,
OCBaMBaTh U UCIOJIHATH HA CaKCOOHE MPOU3BEICHUS PA3TUUYHBIX )KaHPOB U PopM
B COOTBETCTBUU C MPOrPAaMMHBIMU TPEOOBAHUSIMH, a TAKKE BBISIBICHHE HauOoJee
OJIAPEHHBIX JIETEl B 00JIaCTH MY3bIKAJIbHOTO HMCIOJHUTENIBCTBA Ha CakcopoHE U
MOJATOTOBKHU UX K JaJbHEHIIEMy MOCTYIUICHUIO B 00pa30BaTeIbHbIE OpraHU3alliH,
peanu3yronme OCHOBHBIE oOpazoBaTesibHbIC IpOrpaMMbl CPEIHETO
npodeCCUOHATBLHOTO 00pa30BaHus B 00JaCTH MY3bIKaJIbHOTO UCKYCCTBA.

3agaun:

- pa3BUTHE YCTOMYMBOTO MHTEpPECa K MY3bIKaJIbHOMY HUCKYCCTBY, OBJIaJiCHUE
3HAHMSIMU XapPaKTEPHBIX OCOOCHHOCTEM M CTUIIMCTUYECKHUX HAIpaBICHHUU KaHpa
ACTPagHON U  JKA30BOM MY3bIKHW B COOTBETCTBHUM C IMPOrPaMMHBIMU
TpeOOBaHUSIMU;

- Pa3BUTHE MY3BIKAIBHBIX CIOCOOHOCTEH: Cilyxa, MaMsTH, pUTMa, YyBCTBa
CBHUHTA, AMOIIMOHAJIBLHOMN C(Pepbl, My3bIKAIIBHOCTH U apTUCTU3MA,

- OCBOEHHE MY3bIKaJbHON IPaMOThl, 3HAHUE MY3bIKaJIbHOW TEPMHUHOJIOTHH, B
TOM 4HCJE, CHerUPUYECKON Ka30BOM, KaK HEOOXOAMMOTO CpEncTBa MJis
MY3BIKaJIbHOTO UCIIOJIHUTEIHCTBA HAa CAKCOOHE;

- HaBBIKOB MOI0Opa MO CIIyXy, MMIPOBU3AIMU M COYMHEHUS B IMPOCTHIX
dbopmax, MEpBUYHBIX HABBIKOB B O0JIACTH TEOPETUUECKOTO aHAIN3a UCTOIHIEMBIX

MIPOU3BENCHUM;



- OCBOCHME MMIIPOBU3AIMOHHBIX TEXHOJOTMA W  TPHUHIUIOB HX
OpraHu3aIuu;

- OBJIAJICHUE OCHOBHBIMU WCIOJIHUTEIILCKUMU HaBbIKAMH WIPbl  Ha
cakco(poHe, MO3BOJISIOMIMMHU I'PAMOTHO HMCIOJIHATh MY3bIKaJdbHbIE MPOU3BEICHUS
COJIO U B aHcaMOJIe;

- pa3BUTHE UCIOJHUTEIHCKON TEXHUKH C MCIOIb30BAHUEM CTCTIM(PUICCKIX
JKQ30BBIX ~ IIPUEMOB  KaK  HEOOXOJMMOIO  CpeAcTBa ISl  pealn3alluu
XYJI0’KECTBEHHOTO 3aMbICJIa KOMIIO3UTOpPA, YMEHHUE CO3/1aBaTh XYI0KECTBEHHBIM
o0pa3 npu UCTIOJTHEHUH MY3bIKaJIbHOTO MPOU3BEACHUS;

- o0yueHHE HaBbIKAM CaMOCTOSITCIILHOTO Ppa3yuyMBaHUS MY3bIKaJIbHBIX
MPOU3BEICHUN PA3JIUYHBIX >KAHPOB KJIACCHUYECKOM, ICTPAJHOW W JKA30BOU
MY3BIKH, YTCHUS C JINCTA HETPYIHOTO TEKCTA;

- MIPUOOPETEHUE JIETbMHU OIbITa TBOPYECKOW MACSITEIBHOCTU M IMYyOJMYHBIX
BBICTYIUICHUM;

- (¢dopmupoBaHue y Haubojee OMAPCHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHUBAIIMH K MTPOJIOJKEHHIO MPOGEeCCUOHATBHOTO O0yUEHHUS.

6. Qbocnosanue CcmpyKmypvl RNpOPAMMbL  YUEOHO20  npeoMema
«CneyuanvHocms u ymenue c aucma (caxkcogon)

O6ocHOBaHMEM CTPYKTYphI nporpaMmsbl siBisitorcs PI'T, orpaxaroiue Bce
aCIeKThI Pa0OTHI MPEMOIABATEIISI C YUSHHUKOM.

[Iporpamma coepKuT CIEIYIOIINE Pa3aeibl:

® CBEJCHUS O 3arpaTax y4eOHOro BpPEMEHH, IMPEAYCMOTPEHHOIO Ha
OCBOCHHE YUEOHOTO MPEIMETA;

® pacmpeeseHue yueOHOro MaTepuaa 1o rogaM 00y4eHus;

® ONHUCaHWE AUIAKTUYCCKUX CIUHUI] YIEOHOTO IPEeIMETa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKH YYaIIUXCS;

(GhOpMBI U METOJIBI KOHTPOJIS, CUCTEMA OICHOK;

® METOoJuYEeCcKoe obecredeHrne yueoHoro npoiecca.



B cooTrBeTcTBUM C JTaHHBIMU HANPaBJICHUSIMU CTPOUTCS OCHOBHOW pazien
nporpammbl «CoziepxaHue yueOHOTO MPEAMETAY.

7. Memoowl 00yuenusn

JUist JOCTH>KEHMsSI TOCTABJICHHOM WENM W pealu3aliu 3ajlad IpeaMera
UCTIOJIB3YIOTCSI CIEAYIONINE METOIbI O0yUeHUSI:

- CJIOBECHBIH (paccka3, Oecena, 00bsICHEHUE);

- HANIAHBIN (JeMOHCTpalys, HaOJIIOJICHHUE);

- IPAKTHYECKHH (BOCIIPON3BOISIINE M TBOPUCCKHC YIIPAKHCHHS).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA0GUIL Peatu3auuu y4eoHo2o
npeomema

MarepuanpHO-TeXHUYECKass 0a3a 00pa3oBaTeIbHOW OpraHU3allMU JOJHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W MPOTHUBOIMOKAPHBIM HOPMaM, HOPMaM OXpaHBI
TpyZa.

Y4eOHBIE  aymiWTOpWHM  JUISI  3aHATHH MO  y4eOHOMY  TIpeIMeTy
«CrnienuanbHOCTh M YTEHHE ¢ JucTa (cakco(doH)» JOHKHBI UMETh IUIONIA/b HE
MeHee 9 KB.M WM 3BYKOM3OJSIHIO. B 00pazoBarenbHOM OpraHu3aiiil CO31al0TCs
YCIOBUSI JIJIi  COJAEP)KAaHMs, CBOEBPEMEHHOTO OOCIY)XKMBaHUSI W PEMOHTa

MY3bIKAJIbHBIX HHCTPYMCHTOB.

Il. COOEP’ KAHUE YYEBHOI'O IPEJMETA

1. Ceéeoenuna o 3ampamax yuedOH020 6pemenu, TPEAYCMOTPEHHOTO Ha
ocBoeHHE ydeOHoro mpenmeTta « CrenuanrbHOCTh U YTeHHUE ¢ JICTa (CakcodoH)y,
HAa MAaKCUMaJbHYI0, CaMOCTOSITCIIBHYIO Harpy3Ky YYalluxcs W ayauTOpPHBIC

3aHATHUA:



Cpoxk o0Oyuenus — 8 (9) ner

Taonuua 2

Pacnpenenenue no rogam oOydeHus

Knacc

1

2

3

4

5

[TpoaoIKUTENBHOCTD
Y4eOHBIX 3aHSATHIA

(B HEIEIIAX)

32

33

33

33

33

33

33

33

33

KonmuuectBo  vacoB  Ha
ayluTOPHbIE 3aHSITUS B

HEOCIIIO

2,5

2,5

2,5

OO0111e€ KOITUYECTBO
YacoB  Ha  ayJUTOPHBIC

3aHATUA

641,5

99

740,5

KommuecTBo qacoB Ha
BHEAYIUTOPHDLIEC 3aHATUA B

HEOCIIIO

O011ee KOIUYECTBO
YacoB Ha BHEayJUTOpHBIC
(camMoCTOsITEIBHBIC)

3aHATHA 110 I'oaaM

96

99

132

132

132

165

165

165

132

O011ee KOIIUYECTBO
YacoB Ha BHEayJIUTOpHBIC
(camMoCTOsITEIBHBIC)

3aHATUA

1086

132

1218

MakcuMajabHoe
KOJIMYECTBO YacOB 3aHATHUI

B HCICIIIO

6,5

6,5

7,5

OO01ee MaKCUMAaJIBHOE
KOJIMYECTBO  YacoB  IIO

rogam

160

165

198

214,5

214,5

247,5

264

264

231

OO01ee MaKCUMAaJIBHOE
KOJIMYECTBO YacOB HA BECh

nepuoj; 00yueHHs

1727,5

231

1958,5

10




Cpoxk oOyuenus — 5 (6) et

Tabnuua 3

Pacnpenenenue no rogam oOydeHus

Knacc 1 2 3 4 5 6
[TponomKUTENFHOCTh YU€OHBIX 3aHATHH | 33 33 33 33 33 33
(B HEIEIIAX)
KomnuectBo 4YacoB Ha ayIUTOpHBIC 2,5 2,5 2,5 3 3 3
3aHATHUS B HEACIIO
OO0111e€ KOIIMYECTBO 4455 99
YaCcOB Ha ayJIUTOPHBIC 3aHSTHUS 5145
KonuuecTtBo yacoB Ha BHEAyIUTOPHbBIC 3 3 3 4 4 4
(caMOCTOSITEIIbHBIC) 3aHSATHSI B HEJICITIO
OO0111E€ KOITUYECTBO 561 132
YacoB HA BHEAYJAUTOPHBIC
(camocTosATENbHBIE) 3aHATUS 093
MakcuMaibHOE KOJIMYECTBO YacOB Ha 55 55 55 7 7 7
3aHATHUS B HEACIIO
OOmee MakcumanabHOe KoimdecTso | 1815 | 1815 181,5 231 | 231 231
9YacoB IO roiam
OO01tee MakCHMaldbHOE  KOJUYECTBO 1006,5 231
4acoB Ha BeCh Nepuoji 00yueHHs

1237,5

VY4eOHpIE MaTepuan pachpefessieTcss Mo ToaaM OOydeHUs - KiaccaMm.

Kaxnplii kmacc MMEET CBOM JMJAKTHYECKHE 3aJaud M 00bEeM BpEMEHH,

HEOOXOAMMBIH /1711 OCBOCHUS y4eOHOTO MaTepuania.

Buowl éneayoumopnoii pabomeol:

- CAMOCMOSIMENbHbLE 3AHAMUSL NO NOO20MOBKEe UCNOIHUMENbCKOU npocpammal,

- N0020MOBKA K KOHMPOJIbHbIM YPOKAM, 3a4emam U IK3dMeHAM,

- N002OMOBKA K KOHYEPMHBbIM, KOHKYDCHbIM 8bICIYNJICHUAM,,

11




- nocewenue yupexcoenull Kyibmypvl (QuiapmMoHull, meampos, KOHYEPMHbIX
3a7108, My3ees);

- yuacmue Y4awuxcs 8 MmMEOPHEeCKUX Meponpusmusix (KOHKYpcwl, Gecmusanu,
macmep-Kuaccol) u KVIIbIYPHO-NPOCEEMUMENbCKOLL oesmelbHoCmu

00pa3osamenbHOU OpeaHu3ayuu u op.

T'oooevie mpedoeanusa no kraccam

Cpoxk o0yyenusi — 9 Jjet

IepBbIii kI1ace
AyoumopHnvie 3auamus 2 yaca 8 Heoenro
Koncynemayuu 6 uacos 6 200

B mnocnennee necarunetrve cpeaM INpenoaaBareNield Kiacca cakcopoHa
MONYyYUJI PACHpPOCTPAHEHHWE U OIpPENeICHHOE NPU3HAHME MPAKTHUYECKUH OIBIT
UCIIOJIb30BaHUs CaKCO(OHA-CONPaHO Ha HayalbHOM »JdTane oOyueHus. ITo
OOBSICHSIETCA HE TOJBKO HEOOXOIMMOCTBIO yUyeTa (PU3NYECKOTO pa3BUTHUSl peOeHKa,
HO M OCOOBIMH KaueCTBaMU JAHHOTO WHCTPYMEHTa, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (QakTOpHI MO3BOJIAIOT MOAJEPKUBATH MHTEpPEC
pebeHKa K 3aHSITHUSM U €ro0 JKeJaHue UTPaTh Ha CaKCO(POHE-COMPAHO.

3a y4eOHbIM TOJ YyuauMiicss AOJKEH ChIrpaTh JBa 3aye€Ta B IIEPBOM
MONMYTOAWM, 3a4eT W OSK3aMeH BO BTopoM moiyroauu. OOpaszoBaTenbHas
OpraHu3alusi MOXET IUIaHUpOBaThb B KOHIE Y4YeOHOro roja HE OHK3aMEH, a
MEPEBOJHON 3aYET.

[lepBrie ypoku HEOOXOAUMO TMOCBATUTH O3HAKOMJICHHIO C CakCO(OHOM,
noka3y yaoOHOTO croco0a Jep)kaHus, TPABUJIbHOTO MOJIOKEHUS! KOPITyCa, TOJIOBBI,
PYK, MaJIbLIEB U HOT, OOBSICHEHUIO OCHOBHBIX NpPaBUI COOPKHU/Pa30oOpKu H
oOpaleHusi ¢ UHCTPYMEHTOM, TMOKa3y CIOCOOOB JIBIXaHMS, MPHUEMOB W3BIICUCHUS

3ByKa, APTUKYJIALNN, AlIJIMKATyPHOU MOCTAHOBKE.
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Urpa ramm, Tpe3Byuuid, apnemkuo sBISETCS HEOOXOIUMOW YacThbIO
oOyueHnus Ha cakcodoHe. IlepBpiMM TamMmMaMu i HW3Y4YEHUS. MOTYT OBITh
Ma)KOpHbIE U MUHOPHBIE TaMMbl B TOHJIBHOCTSIX C OJHHMM 3HAaKOM B yJ0OHOM
temrie. OJHOBPEMEHHO HEOOXOJUMO OCBaWBaTh YNPAXKHEHUsS, ATIOAbI, & TaKXKe
pernepTyap B BUJE JIETKUX MbEC B Pa3HBIX CTUIISX U KaHpax.

[Ipu BBIOOpE pemepTyapa A cakCO(POHA-COMPAHO MOJIE3HO HCMOIh30BATh
HOTHBI MaTepua U3 IIKOJ, TOCOOUN, COOPHUKOB, XPECTOMATUH ISl KJIapHETa, HO
C HEOOXOMMOM aJanTalKen, yYUTHIBAIOIIEH TUana3oH U alluIMKaTypy cakco(oHa.
KenarenpbHo, 4YTOOBI OMNBITHBIE TMIpEMOJaBaTeNId BIAJACIM YMEHUSIMH Jeiarh
MEPENIOKEHUS pa3HOOOPa3HBIX IO JKaHPY MPOU3BEIEHUN HAPOHOM, KIIACCHUECKOH,
JI’)Ka30BOM MHCTPYMEHTAIIBHON U BOKAJIbHOW MY3BbIKHU.

I[IpumepHbIN penepryapHbId CIMCOK

Ynpasicnenua u smioown

['amMbl, 3TIOABI, yhnpaxkHeHUs 171 cakcooHa. 1-3 roabl 0O0y4yeHHS.
CocraBurenb u pegakrop M.IlanmomHukoBa. M., 1988

Nganog B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. IllIxona urpsl Ha cakcodone. Y. |. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [Tocobue nmo HavanpsHOMY 00yueHHo Ha cakcodoHe. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromarusa ais kiaapHera. Cocrasurean U.Mosrosenko u A.llltapk.

Y. 1. M., 2004:
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Pycckas naponnas necust «llerymok», o6p. A.I'peuannHoBa

bnoxk B. «KonbibenbHas»

Pycckas HaponHast necHst «AX, BBl CEHH, MOU CEHU

Pycckas naponnas necHst «IIpo JloOpsiHIO»

Mouaprt B.A. «Amnerperro»

Pumckuit-Kopcakos H. «/leTckas necenka»

JIssnoB A. «3aiiuuk»

Pycckas maponnas nmecast «Koca b Most, KockIHBKa», 00p. I1.HalikoBckoro

CnanaBekkua A. «Ilecenka»

Kabanesckwuit JI. «Har kpaii»

MsickoBckuil H.«Becennee HacTpoeHHE»

[y6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodrer C. «IlecHs 6e3 cmoB»

:xxka3zoBomy cakcodoHucry. YdeoOHoe mocodome 1 — 2 kuacest MI /
CocraBuressb u penakrop M.3sonapes. CII6, 2009 (na Be1GOp npenogaBarens)

Meaoaun  mxa3za. AHrtoqaorusi. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Bluesy»

Jones R. «Trouble In Mind»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3aueTa)
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1 BapuanT

JIsimoB A. « 3a0aBHas

Pagens M. «IlaBanay

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapHMaHT

MsckoBekunii H.«Becennee HacTpoeHHe»

Kab6anerckuii JI. «Hamr kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopmnvie 3auamusa 2 yaca 8 Heoenro

Koncynemayuu 6 uacos 6 200

3a y4deOHBIM TOI YyYalMiics JOJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
IOJIYyTOJIMH, 3a4€T U 3K3aMEH BO BTOPOM MOJYTroguu. MasKOpHbIE M MHUHODPHBIE
raMmbl 10 JIByX 3HAKOB BKJIIOUMTEIBHO. Apnemkuo. Tpe3Byuusi (B yMEPEHHOM
temre). 10-15 3TI00B cpenHelt TpyaAHOCTH (110 HOTaM).

[Isechl. PazBuTHE HABBIKOB YTEHUS C JIUCTA.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smiooo

['ammbl, 3TiOnbBI, ynpaxHeHus i cakcodoHa 1-3 roael oOydeHwHs.
CocraBurenb u pegakrop M. lllanomnukoBa. M., 1988

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Angnpees E. [TocoOue no HavanpsHOMY 00yueHHIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarus s kiaapHera. Cocrapurenn U.Mo3rosenko u A.llltapk.
Y. 1. M., 2004 (1a BIOOp TIperogaBaTeis)

Po3zanos C. IlIkoJa urpsel Ha ki1apHere. M., 1963:

I'enuke A. «ManeHbkas mbeca» cou.6 No2

I'enpens I. @. Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilechs)

AnexkcanapoB AH. «IleceHkay»

I'eqnke A. «ManeHbpKas mbecay

XayarypsiH A. AHIaHTUHO

Mormuapt B.A. Mapiu u3 onepsl «BoneoHas deittay

CrapuHHbIi (paHiy3ckuid TaHen «Mro3eTT» U3 onepsl «ApMHAA»

[lIyman P. «Manenbkast mbeca» u3 « Ab00Ma JIUIsS FOHOIIIECTBAY

Xpecromarus a4 kiapHera. Cocrasuresau U.Mo3rosenko u A.lllTapk.
Y.2. M., 1994:

T'occek @. T'aBot

Bebep K. «Xop 0XoTHUKOBY U3 ornepbl «BomnieOHbIi cTpenok»

baprok b. «Beuep B nepesue»

I'munka M. Kpaxossik u3 onepsl «MIBan Cycanun»

berxosen JI. Conaruna

I'enpens I AunanTte n3 CoHaThI 151 CKPUTIIKU U (HOPTETTHAHO

Menaenbcon ®@. Anaxuno uz CoHarsl 1151 OpraHa

Coopuuk mnbec i KiaapHera u  ¢oprenunano. CocraBuresn
b.bepe3oBckmnii u I'.Kynucok. M., 1980:

Mouapt B.A. «JlepeBeHckuii Taneny, nepenoxenue C.Po3anosa
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I'ennens I.®. Capabanna, nepenoxkenue C.PozanoBa
O®pankép @. Cununuana, nepenoxenne C.Pozanosa
bax U.C. Anrnes, obpabotka B.bioka
Meaoauun  mg:xka3za. AHrtoqaorusi. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dreamy
IIpuMepsI mporpamMM nepeBoIHOrO IK3aMeHa (3auera)
1 BapuanT
JIsimoB A. «KompioenpHasy
Mormuapt B.A. Map u3 onepsl «BosneoHas diieiitay
Bartlett J. C. «A Dreamy
Brooks Sh. «<Some Of This Days»
2 BapMaHT
I'ennens I. AnganTte u3 CoHaThl J1sl CKPUIKU U (DOPTETHAHO
bax N.C. Aurnes, obpaborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii K1ace

Ayoumopmnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a yd4eOHBIM TOJ ydYallUiCsS JJOJDKEH ChIFpaTh JBa 3a4eTa B IICPBOM

MoJIyroauu, 3a4€T U 9K3aMCH BO BTOPOM ITIOJTYT'OAHUN.
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[lepeBon yuaierocs ¢ cakco)oHa-conpaHo Ha anbT-CaKCO(OH.

B HekoTOphIX ciyyasx MOXHO MpOAOJDKaTh oOyueHWe Ha cakcooHe-
COIIPaHo.

Pabota Haj nmocraHoBKo#M aMmOyIitopa, KOOpAWHALMEH TaldbIeB Ha aJIbTOBOM
cakcodoHe.

['aMMBl MaXOpHBIE W MUHOPHBIE JIO JBYX 3HAKOB BKJIIOUHUTEIHHO, WIPa
apre/PKUPOBAHHBIX TPE3By4YMid B JIBE€ OKTaBbl. J[OMHHAHTCENTAKKOPABI K
MaKOPHBIM TaMMaM U YMEHBIIICHHBIC CENTaKKOPbI K MUHOPHBIM TaMMaM.

Xpomaruyeckas raMMa B TOHAJIBHOCTSAX (TaMMbl UCHOJHSIOTCS IITPUXAMHU
JIeTalle U jeraro). Pa3BUTHE HaBBIKOB UTEHHSI C JINCTA. 3HAKOMCTBO C MIPUHITUTIAMA
TPaHCIIOHUPOBAHUS Ha MaTepHae MPOUICHHBIX 3TIOOB H IMHEC

OcBoeHrEe HABBIKOB MCTIOJHEHUS J)Ka30BOM MY3bIKH.

10-15 sTr0M0B (110 HOTaM).

8-10 mrec.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

[amMbl, 9TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roapl 0OOydeHUS.
Cocrasurens u pegakrop M.Ilanomnukosa. M., 1988

NBanor B. Illkona akagemuueckoir urpsl Ha cakcodone. Y.1. M., Muxaun
Hukos, 2003

I'ammel, sTrOnBI. CocTaButens I.Mamunosckas, M., 2011

Pupuyn A. IllIxona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBHI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Tlocobue mo HaganpbHOMYy 00ydeHHMIO WTpe Ha cakcodoHe. M.,

1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menoauid. Bemmyck 1. CI16, Kommosutop, 2004

Huxayc JI. OcHOBBI mka30BOil urpel Ha cakcodoHe. 12 mKa30BBIX
YIIPa)XHEHUU.

10 mxazoBbix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecot

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarusi  aas cakcoona-aabra.  HavyanbHoe — oOydeHwme.
CocraButennb u pexakrop M.Illanomaukosa. M., 1985:

He6roceu K. «MasneHbKuil HETPUTEHOK

Ho0Oya I1. «Becenpuaky», «Manenbkuii 0aner»

berxosen JI. Conatuna

CrapunHbIil Qppaniy3ckuii Taner «bpaHiby

ITpoxodrer C. «IlecHs 6e3 caoB»
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Xpecromaruss s cakcodgona-aabra. CocraBurensb b.IIpopBuu. M.,
1978:

[TpoxodreB C. « 3enenas pormia», op. 104 No2

Cwmerana b. Banbc

Baprok b. «Canoxku»

I'peuannnoB A. «benopycckas anierus»

:xka3zoBomy cakcoonucty. YueOHoe mocodue 1 — 2 kuacest JMIIL.
CocraButeas u pegakrop M.3Bonapés. CI16, Komno3zurtop, 2009:

Haponnas menomgust «Coiinu Buu3, Mouceii» (Traditional «Go Down,
Moses»)

Haponnas menoaus «epuxon» (Traditional «Jerichoy)

Onaepiun H. «9un Copunry (Adderly N. «Ann Spring»)

Tpona nxaza. Ilonmyjsipabie 3apy0eskHble MeJOAMH AJIs1 caKcOQoHA U
¢poprenunano. Cocrasurens I ®@upruy, CI10, Komnosurop, 2009:

Jlennnc M. «Bce, uyro mpoucxomaut co MHuoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun gxkasa. AHrtosorus. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « [Ixa - la» (Carlton B. «Ja— Day)

[Munkapa M. «Mwunas xopmkus bpays» (Pincard M. «Sweet Georgia
Browny)

Jonanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Betinb K. «Mexku — Hoxx» (Weil K. «Mack the Knifey)

IIpuMepsI mporpaMM nepeBoHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
He6toccu K. «ManeHnbkuiit HErpUTEHOK
Schomann R. «Scénes d’ enfantsy: «Réverie»
Haponnas menomust «Coitnu Buu3, Mouceii» (Traditional «Go Down, Moses»)

Kapnton b. «/Ixa - Ta» (Carlton B. «Ja — Day)
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2 BApUAHT
Beethoven L. «Petite Valse»
[Tpoxodrer C. «Ilecus 6e3 ciaoB»
[Muakapa M. «Munas Ixopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uyto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

YeTBepThlil KIACC

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

3a yueOHBIM TONI YydYallMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJTYTO/TAH, 3a9€T M SK3aMEH BO BTOPOM ITOTYTO/IHH.

MaxopHble W MUHOPHBIE TaMMbl, TEPIUHU, apIEHKHO TPE3BYUHd C
oOpameHusIMH B TIPSIMOM U JIOMAHOM JIBH)KCHHH, JTOMHUHAHTCENTAKKOPIBI,
YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAIBHOCTIX 10 TPEX 3HAKOB B
ynoOHOM Temme. Xpomaruueckass TaMma, OXBaTbIBaloIllas BECh JIMANA30H
WHCTPYMCHTA INTPUXaMH JETallle, JIeTaTo WM JKAa30BBIM INITPUXOM. Pa3Buthe
HABBIKOB YTCHHUS C TUCTA. TpaHCIIOHUPOBAHUE.

10-15 aTr0m0B (10 HOTaM).

8-10 mrec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

['amMbl, 9TIOABI, yHpaxkHeHUs s cakcodona. 1-3 roapl 0OOydeHUS.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

HawyansHoe oOyuenuwe urpe Ha cakcodone. MeTtoauyeckass pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

I'ammMmel, 3TIONBI. CocTaButenb I.MamuHoBckas. M., 2011

MapxkuH FO. [[>xa3oBbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. . I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975
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[TpopBuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HagansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boid Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBeix menmoauid. Beimmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecot

Xpectomatuss s cakcodona-aabra.  HauyaabHoe  oOyueHwue.
CocraButennb u penakrop M.lllanomuukosa. M., 1985:

[IuTTe JI. DTIOA

Iyman P. «Jlen Mopo3» u3 «AnpOoma Jisi FOHOIIIECTBaY

bax N.C. Apus

Xana K. ®okcrpor

XpecTomarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IIanomnukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka

22



Mopuc I1. «IlecHs gns mMambl», «l{piranka» W3 CIOUTHI s cakcodoHA U

opkectpa «Kaptunsl [IpoBanca»

1978:

Jlancen C. «CakcooHnana

Mycoprckuit M. «KapTuHku ¢ BeICTaBKM»: «CTapblil 3aMOK»
Muxaiios JI. IlIkosa urpel Ha cakcopone. M., 1975:
Cen-Canc K. «Jlebenp»

[y6ept ®. Cepenana

I'pur 3. «Ilecua ConpBenr»

YHarikosckuit 1. Bansc

Xpecromatust 1is cakcodona-anabra. Cocrapureab b.Ilpopsuu. M.,

[umanoBckuit K. Kpakossik
bax N.C. Apus
Ckpsi6un A. [Ipentonus

xazoBomy cakcogonucty. YdeOHoe mocodme 1 — 2 kuaaccesr JMIII.

CocraButeas u pegakrop M. 3sonapes. CII6, Komno3urtop, 2009:

Bapuer 3. «Moii newansHbIf Manbiiy (Burnett E. «My Melancholy Babyy)
Kepn k. «9ta necHs — teb» (Kern J. «The Song Is Youy)

:xka3zoBomy cakcopoHucTty. Y4deOHoe mocodue. 3 wkuacc JIMIIIL.

Cocrasurensb u pegakrop M.3sonapes. CII0, Komno3surop, 2009:

Keccen A. «lymt — oy ny» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexuo» (Gross W. «Tenderlyy)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI MporpaMM nepeBOHOTO IK3aMeHa (3a4eTa)

1 BapuanT
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I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

Bbapnet D. «Moii nevanbHbIi Maeim (Burnett E. «My Melancholy Babyy)
Keccen A. «lym — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapHaHT
Ckps6un A. [pemtoaus
[ITumanoBckuii K. KpakoBsk
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIareril K1ace

Ayoumopmnwie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

3a yueOHBIM TOI Yy4YalMiicss JOJDKEH ChIrparb JBa 3ayeTa B IEPBOM
MOJTYTO/TNH, 3a9€T M SK3aMEH BO BTOPOM ITOTYTO/IHH.

MaxopHbie u MUHOPHBIE raMMBbl, TpE3BYYHS, apreKuo,
JOMHHAHTCENTAKKOPIbI, YMEHBIIICHHBIC BBOJIHBIC CENTAKKOPABI B TOHAJIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temme. Xpomaruyeckue raMmbl. (['ammbl
UCIIOJHSIOTCS IITPUXaMH JIETallle, JISraTo WM JHKa30BBIM IITPUXOM). UTCHHE HOT
c nmucrta. TpancronupoBanue. HagaibHbBIE 2IEMEHTH IMIIPOBH3AIUH.

10-15 sTr0m0B (110 HOTaM).

8-10 mrec.

IIpumepHbIN penepTyapHbId CIIUCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxkuenuii qj1s1 cakcogona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk n3bpanHbIx 3TIOA0B A1 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammMmel, 3TIOOB1. CocTaButens I .Mamunosckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002
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Puuyn A. Illxona urpsl Ha cakcodone. U. |. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HawyansHoe oOyuenuwe urpe Ha cakcodone. MeToaudeckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPaKHEHUM.

10 mxazoBbix Menmoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Ivecot

Xpecromarus 1s cakcogona-ajabra. 4-5 roasl 00yyenus. CocraBurelib
M.ITanomnukoBa. M., 2005:

Kynepen @. /Innmxanc

Kopennu A. Kura

Pumckuit-KopcakoB H. «lIlechp IllemaxaHckoW ULapunbl» W3 OMNEPHI
«30JI0TO METYLIOK»

[MToctakoBuy JI. PomaHnc u3 My3blku K KUHOPUIBEMY «OBOI
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Pamo K.®. TamOypun

Mouapt B.A. Ponnio

Muxaiios JI. IlIkosa urpel Ha cakcopone. M., 1975:

I'pur 3. «Taneny AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Caako»

Heoroceu K. «ManeHbkuii mactyx»

JIuct @. HokTtropH Ne3

Xpecromarusa s cakcodgona-aasra. Cocrasurens b.IIpopBuu. M.,
2005:

Ckpsoun A. Mazypka. Op. 3, Ne3

[Ipoxodwe C. «3eneHas poiuia

Caupunios I. «My3bikanbHbIN MOMEHT» U3 [leTckoro annboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)

Weber K.M. «Petite Valse et Tyrolienny

xa3zoBomy cakcodonucty. YueOHoe mocodue. 4 kmacc JMIII.
CocraBuTtes u pegakrop M.3Bonapes. CII6, Komno3utop, 2009:

Kaprep P. «Manenbkuii Baibe» (Carter R. «Little Waltzy)

Masuren k. «[Tomuym» (Mulligan G. «Catwalky)

3BoHapeB M. «bro3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepersy»

Hanley G.F. «Indiana»

IIpuMepsI mporpamMM nepeBoOIHOIO IK3aMeHa (3ayera)

1 BapuaHT

Kynepen ®. «/Iunmxanc»

26



Kopennu A. JKura
Kaprep P. Mainenbkuii Bansc (Carter R. «Little Waltzy)
Masmaren k. «[Toguym» (Mulligan G. «Catwalky)

2 BApUAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepersy

Ilecroi KiIace

Ayoumopnwie 3anuamus 2,5 waca 8 neoenio

Koncynemayuu 8 uacoe 6 200

3a yueOHBIM TONI YyYalIMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJIYTOIUH, 3a4E€T U IK3aMEH BO BTOPOM IOITYTOIUH.

MaxopHble U MHUHOPHBIC TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbl M HMX OOpalleHus.
XpoMaThyecKrue TaMMbl B TOHAJIBHOCTAX (TaMMBbI HCIIONMHSIOTCS IITPUXaMHU
JeTalie W Jeraro, JM0O JKa30BBIM INTPUXOM). YUTeHHWEe HOT C JIHMCTa.
TpancnonupoBanue. CEKBEHIUN.

10-15 aTr0m0B (110 HOTaM).

8-10 mwec.

IIpuMepHBbIN penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

PuBuyn A. 150 ynpaxuenuii 1uia cakcopona. M., 1960

PuBuyH A. 40 s1r0110B 117151 cakcodona. M., 1960

CoopHuk n3bpaHHbBIX ATIONO0B 11l cakcodona. CocraButens E.Annpees. M.,
1976

I'ammMmel, oTIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002

Puuyn A. Illxona urpsl Ha cakcodone. Y. |. M., 1965
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MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI Ha cakcodore. M., 1977

HawanbHoe oOyuenume wurpe Ha cakcodoHe. MeTtogudeckas pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep XK. MeTogudeckoe mocodue 1Mo MMIPOBH3AIUHN I cakcodoHA H
JIPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun {uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boid Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPa)KHEHUN

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecor

Xpecromarus s cakcooHna-aabTa. 4-5 roapl 00yyenus. CocraBurelib
M.IIanomnukoBa. M., 2005:

Pasens M. Conarnna

I'enpens [.®. Apus ¢ BapuauusiMu

Po3oB A. «B nogpaxxanue bennu I'ynmeny»

Uyrynos 0. «bmto3 — Mapin

Xpecromarus Ajs cakcogoHa-aabTa. 5-6 roabl o0yyenus. CocrtaBurenb
M.IIanomnukoBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertn /. [Ipecto

JIBopxkak A. «PomanTHueckas nbeca»

PaxmannnoB C. «TanbsiHCKas MOJIbKa»

Kocwma K. «OnaBmme aucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcodonucty. YueOHoe mocodue. 4 kmacc JMIII.
CocraBurenb u penakrop M.3sonapes. CII6, Komno3zurtop, 2009:

Jeunnc M. «To, yro mpoucxoaut co MHoi» (Dennis M. «Everything
Happens To Me»)

Apunxaiim I. «Cnaakas v uynecHass» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'peza» (Strayhorn B. «Day Dreamy)

Bbouda JI. «JlackoBeiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

29



Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3auera)
1 Bapuant
Maptunu Ix. Pomanc
PaxmanunoB C. «UtasibsiHCKast TOJIbKaY
Kocma K. «OnaBuiue TucThs»
CrpetixopH b. «I'pe3za» (Strayhorn B. «Day Dreamy)
2 BApHAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’11 Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMmoii ki1ace
Ayoumopmnwie 3ausmus 3 yaca 8 Heodenro
Koncynemayuu 8 uacos 6 200
3a y4yeOHBIM TOI Yy4YalMiics JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
MOJIYTOAWH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.
MaxxopHble W MUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TISITU 3HAKOB,
JIOMUHAHTCENTAKKOPbl, YMEHBIIICHHBIE CENTAKKOPABI U UX OOpaIllCHHUS.
XpoMaTH4eCKUE TaMMbl B TOHAIbHOCTSIX.
['aMMBl HCMONHSAIOTCS IMITPUXaMHU JETalle U JIerato, JU0O0 IKa30BbIM
mTpuxoM. Urenue HOT ¢ aucrta. TpancnonupoBanue. Mrpa cekBeHUINM.
10-15 sTr0m0B (110 HOTaM).
4 mpechl U 1 mpou3BeIeHUE KPYITHOU (hOPMBI.
IIpumepHbIN penepTyapHbId CIIMCOK
Ynpascnenua u smrwoo
PuBuyn A. 150 ynpaxxnenuii 1151 cakcopona. M., 1960

Puuyn A. 40 stronoB s cakcodpona. M., 1960
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CoopHuk u3dpaHHbIX 3THOA0B 1 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun [O. [xa3o0Bblii ciioBaps. M., Menorpad, 2002

PuBuyn A. lllxona urpsr Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI Ha cakcodore. M., 1977

HawanbHoe oOyuenume wurpe Ha cakcodorHe. MeTtoamdeckas pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMN Ui cakcodoHa U
JIPYTUX MY3BIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPa)KHEHUU

10 mxa3oBeix Menoauii. Bemyck 2. CI16, KommosuTop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecot

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Pandax». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koropass moxopuja mup. Ilonmynasipuble nmpousBeaeHust IJist
cakcopona u doprenuano. CocraBuresb U pexakrop B.Axkrucos, CIIO,
Komno3zurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony

xazoBomy cakcopoHucTy. Y4yeOHOe mocodue. 5 kiaacc JMIII.
CocraButes u pegakrop M.3Bonapes. CI16, Komno3urtop, 2009:

Bbpannr A. «Bot u Bce» (Brandt A. «That’s Ally)

Jlennnc M. «Houb, koTopyto Mbl HaseiBamu gHem» (Dennis M. «The Night
We Called It A Day»

Xab06apa ®. «Ter mis mens Bce» (Hubbard F. «You’re My Everythingy)

Yuibsmc C. «biro3 baiicun — ctpur» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3auera)

1 Bapuant
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApHAHT
Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyro Mbl HazbiBasu gaéEM» (Dennis M. «The Night We
Called It A Day»
Xao606apn ®. «Ter s mens Bce» (Hubbard F. «You’re My Everythingy)

BocbMoii ki1ace

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JitoOble MPOU3BEICHU HA YCMOTPEHHE
MPENO/IaBaTelIsl; KOJIMYECTBO 3a4ETOB U CPOKH CIIEHHAIBHO HE onpenelieHsl. [lepen
UTOTOBBIM HK3aMEHOM YyYalllUMCs OOBITPHIBAET BBIMYCKHYIO TMpOTpaMMy Ha
3a4eTax, KJIACCHBIX BeUepax U KOHLEPTaXx.

MaxopHble U MUHOPHBIE TaMMbl B TOHAJILHOCTSIX JI0 TMSATH 3HAKOB, B TOM
YUCi€ JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIECHHbIE CENTAKKOPAbl U HUX OOpalieHusl.
HcnonHATh B MOABUKHOM TEMIIE PA3IUYHBIMHU IITpUXaMU. UTEHHE HOT C JIUCTA.
TpancnonupoBanue. rpa cekBeHIUI.

15-20 >Tr010B (110 HOTaM).

4 pecsl U | mpou3BeIeHHE KPYITHOM

IIpuMepHBIi penepTyapHblil CIIUCOK

Ynpasicnenua u smiooo

NBanor B. 18 xapakTepHbIX nmbec B ¢hopme ITIOAOB i cakcodoHa - COJIo.
M., 2002

NBanoB B. IlIkona akagemudeckoit urpsl Ha cakcodone. U. 2. M., Muxaun

Juxos. 2004
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PuBuyn A. 150 ynpaxuenuii 1js cakcodona. M., 1960

PuBuyn A. 40 stronoB 1151 cakcodona. M., 1960

COopHuk n3bpaHHbIX 3TI0AOB 1 cakcodoHa. CocraBurens E.Anapees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun 0. J[xa3o0Bsiii cioBaps. Menorpad. M., 2002

Puuyn A. Illlxona urpsl Ha cakcodone. U. |. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodoHe. Metoauueckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU IS cakcooHa U
JIPYTUX MY3BIKabHBIX MHCTpYMEHTOB. M., Muxann luxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Hveco

Ansounonu T. Anaxwuo. Ilepenoxenue mis anwr-cakcodona M.Jlebenena.
My 3bIKaIbHBIA HHTEPHET — KOJUIEIXK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3sbika, koropass moxkopwjaa mup. Ilonmynasipubie npousBeaeHust IJist
cakcopoHa u doprenuano. CocraBureqb u pegakrop B.Axkrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xa3zoBomy cakcodonucty. YueOHoe mocodue. 6 kmacc JMIII.
CocraBuressb u penakrop M.3sonapes. CI16, Komno3urtop, 2009:

Ommuarton [, «IIpocro mpmwxmuck ko mHe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa mtader 060 mue» (Ronnel A. «Willow Weep For Mey)

Omnmunrron /. «Hacrpoenne unauro» (Ellington D. «Mood Indigo»)

Knennep [x. «Bepusie apy3bst» (Klenner J. «Just Friends»)

IIpumepbI MporpaMM BBINYCKHOTO IK3aMeHAa
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1 BapuanTt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «l Sonata» (11— 1V 4ua.)
Goodman B. «Stompin’ At the Savoy»

VYyammecs, npojokatoume oOydeHwe B 9 Kiacce, CHAOT BBITYCKHOM
9K3aMeH B 9 Kiacce.

JeBATHINA KJIace

Ayoumopnvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

B neparom kmacce oOyuaroTcs ydaluecs, KOTOpbIE LIEJICHANpPaBICHHO
TOTOBATCSI K  TOCTYIUIGHHI0O B NPOPECCHOHAIBHYI0  00pa3oBaTEbHYIO
OpraHu3alii0. YUYEHHKH JEBATOTO Kjacca WUIpalT B y4eOHOM TOay 3ayeT |
’K3aMEH: B Jiekabpe u mae. B nexabpe — kpynHas popma. Ha BeimyckHO# sK3aMeH
(uToroBas arTecTanys) BBIHOCUTCS MTporpaMmma ¢ npuOaBIeHUEM ITHECHI.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX 10 WIECTH 3HAKOB,
JOMHHAHTCENTAKKOP/Ibl, YMEHBIIEHHbIE CENTAaKKOpABl W WX OOpalleHHus.
HcnonHeHue B TOJABMXXKHOM TeMIIE pPa3IMYHBIMU IITpUXaMu. BpinogHeHue
MPAKTUYECKUX 337a4 HAa WUCIIOJHEHUWE TraMM IO KBUHTOBOMY KpYyTy B MOpPSJIKE
YBEIMYECHMSI KOJMYECTBA KIIOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJIBHOCTSX O CEMH 3HAaKOB (B MEUICHHOM Temie). UTeHue HOT ¢ JUCTa.
TpancnonupoBanue. CEeKBEHIUU.

15-20 5Tr0710B (110 HOTaM).

4 mpechl 1 | IpOM3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenusa u smroov

NBanoB B. 18 xapakrepHbix mbec B Gopme 3TIOMOB s cakco(oHa-coo.

M., 2002
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Npanor B. Ilkona akamemudeckoil urpbl Ha cakcodone. Y. 2. Muxaun
Jukos. M., 2004

PuBuyn A. 150 ynpaxuenuii 1ia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopHuk n30paHHbIX 3TIOA0B 1 cakcodona. CocraButens E.Annpees. M.,
1976

I'amMel, 3TIONBI. CocTaButenb I.MamuHnoBckas. M., 2011

Mapxkun 0. J[xa3o0Bsiii cioBaps. Menorpad. M., 2002

Pupuyn A. llIxona urpst Ha cakcodone. Y. I. M., 1965

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodoHe. Metoauueckass pa3paboTka.
CocraButenp A.Oceituyk, M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU ISl cakcooHa U
JPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna juist ansr-cakcodona u goprenuano, WwWw.partita.ru

My3bika B cTIIIE peTpo AJis cakcodona u ¢poprenuano. CocraBuresb U
peaaxkrop M.Illanomnukosa. M., 1996

AOpa3y 3. «Tuko — THKO»

Kepma B. «ITanbubr Pyam»

Buno¢rt P. «Ma3anerra»

Jlakt M. «Py6aro Bunodra»

Makkep P. «Konrnep»

PuBuyHn A. «KoHuepTHsIi 3THON»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

xa3zoBomy cakcodonucty. YueOHoe mocodue. /7 kiaacc JMIII.
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Konwuy JI. «Qkeras Kapu» (Konitz L. «Kary’s Trancey)

Mauran [Ix. «JIsBunHast Tponay» (Mulligan G. «Line For Lyonsy)

I'epmBun JIx. «Jletnss mopa» u3 onepbl «Ilopru u Becey» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

Apnen I. «Bech mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl nporpaMm BbINMYCKHOI'0 3K3aMeHAa

1 BapuanT
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http://www.partita.ru/

CamapoB B. ConaruHna s ansT-cakcodoHa u gpoprenuano
IepmBun JIx. «Jlethsas mopa» u3 omepbl «Ilopru u bece» (Gershwin G.
«Summertimey from the opera «Porgy and Bessy)
2 BapuMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apren I'. «Becw mup Ha ctpyHe» (Arlen H. «1°’ve Got The World On A Stringy)

To0o6vie mpedosanusa no knaccam

Cpok o0yuenust — 6 Jier

IlepBrIii Ki1ace

Ayoumopnvie 3anuamus 2,5 waca 6 neoeno

Koncynomayuu 8 uacoe 6 200

VYuuThiBasi BO3pacTHbIE U MHAUBUIYAIbHbIE OCOOEHHOCTH YYEHUKA MOYKHO
cpa3y BecTH oOOyuyeHHe Ha anbT-cakcodoHe. KpaTkue cBeneHus MO HCTOPUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHHUE YACTEH M MpaBHJia yXo/a 3a CAKCO(HOHOM.

[TonoxxeHue Kopmyca, HOT, TOJIOBBI, PYyK U MAJIbIIEB, & TAKKE HUHCTPYMEHTA BO
BpeMsi urpbl. McnonHurenbckoe abixanue. [loAroroBka K 3BYKOM3BIEYEHHIO:
YCTAHOBKA MYHJILUTYKa BO PTY, PETYJIMPOBAHUE S3BIKOM JIBU)KEHUE BBIIBIXa€MOU B
MYHILITYK CTpyH Bo3ayxa. M3BriedyeHue npofomKUTEIbHbIX 3ByKOB. OObsCHEHHE
U TPAKTUYECKOE 3HAKOMCTBO C MOHATUSAMH aMOYIIIOp, araka 3ByKa, MITPHUXU.
N3ydenue anmimkarypsl.

3a yueOHBIM TONI Y4YaIIMICS JOJKEH CHhITpaTh JBa 3a4eTa B TIEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAMH.

["'amMBbI MaX)OpHBIE U MUHOPHBIE, TOHUYECKHUE TPE3BYUHUS B TOHAIBHOCTSX 10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["amMMBI UCTIOJTHAIOTCS IITPUXAMU JI€TAllIE U JIETaTo.

15-20 3Tr010B (110 HOTaM).

6-8 mbec.
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IIpuMepHBIH penepTyapHbIi CIIUCOK

Ynpasxcnenua u smrwon

['aMMbI, 3TIOOBI, ympakHeHHs yig cakcopoHa 1-3 roapl OOydYeHHS.
CocraBurenb u pegakrop M.IlanmomHukoBa. M., 1988

PuBuyn A. lllxona urpsr Ha cakcodone. U. . M., 1965

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodore. U.1. M., Muxaunn
Huxos, 2003

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauansHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecn

Xpectomatuss g cakcodgoHa-aabra. HavyaabHoe — o0yueHwue.
CocraBurensb u pegakrop M.IllanomunkoBa. M., 1985:

CrapuHHas TUTOBCKAs MECHS «S y MaTyIIKH KU1

CymapokoB B. «Becenas kykymika» u3 nukia «JIecHble KapTUHKIA

CymapokoB B. «JIeHuBbIN MEIBEKOHOK» U3 UK «JIECHBIE KAPTUHKW

CymapokoB B. «Ilecenka 0XOTHUKOB» U3 LIUKJIA «JIeCHbIE KAPTUHKN

y6ept @. Bannsc

bax N.C. Ilecus

Kapenbckas nHaponnas necns «KpacHas neBuna»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Prrounkuii @. MajeHbKuil masig

AmepukaHckast HaponiHas necHs «IIpocrenkuii mapens buim

[ITocrakoBuu 1. «Bpoae mapia»
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Pycckas HaponHas necHs «OM, yTyIlIKa MOSI JIyTOBasi»

[Iyman P. «Menogusa» u3 «AnpOoMa sl FOHOIIIECTBAY

Kommnaneen 3. Bansc

Myp3suH B. «/leHb KOHUHIICS»

AmepuKkaHcKasi HapogHas necHst «Hapiu u Mmeaseib»

Henno — JIxxono H. «be3nemymikay

NBanos B. IlIkona akaxemMudyeckod uMrpol Ha cakcodone. YU.1. M.,
Muxauna JIukosn, 2002:

boprusanckuii J{. KonbioensHas

Pumckuit-KopcakoB H. «/leTckas necenka»

Pycckas naponnas necusa «Ha 3ape»

NBanos B. «3amok 'amnera»

I'peyanunoB A. «CTy4uT — OpeHUUT»

Pycckas naponnas necus «Ha rope — to kanuna

berxosen JI. Conaruna

[lIyman P. «ITpuBer»

Juabemm A. Ckepriio

[y6ept ®. «Ox0»

Tpona pxaza. Ilonmyasipabie 3apy0eskHble MeJOAMU AJas1 cakcoGoHA U
doprenuano. Coct. I. ®upruy. CII6, Komnozurtop, 2003:

baiipax P. «Bsi3» (Beirach R. «EImy)

Sur B. «Ilpekpacuas mo6oBs» (Young V. «Beautiful Lovey)

Jlennnc M. «Bce, uro mpomcxomutr co mHoi» (Dennis M. «Everything
Happens To Mey)

150 AmepukaHckux m1ka3oBbIXx TeMm. Bpimyck 1. CocraBuTenab Hu
penaktop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Bluesy»

Cory G. «l Left My Heart In San Francisco»

41



Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl MporpamMM nepeBoHOIO 3K3aMeHa (3a4eTa)

1 Bapuant
Kommaneenr 3. Bainc
berxosen JI. Conatnna
Ellington D. «C Jam Blues»
batipax P. «Bs3» (Beirach R. «EImy)

2 BapHMaHT
[lyman P. «IIpuBer»
Huademm A. Ckepiio
Kern J. «Yesterdays»
Sur B. «Ilpekpacuas 1r0008b» (Young V. «Beautiful Lovey)

Bropoii kiacc

Ayoumopmnvie 3ausmus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacos 6 200

3a yd4eOHBIM TOA YydallWiics AOJMKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJIYTOAWH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

KoHTposib 32 MOCTaHOBKOM KOpMyca, TOJOBBI, PYK, MaJIbIIEB, aMOyIIOpa;
PEKUMOM JIbIXaHUS U apTUKYJISIUCH.

MaxkopHble W MHHOPHBIE TaMMbl, TEpLHH, TPE3BYUHs, AapNEIKUO B
TOHAJLHOCTAX JI0 TPEX 3HAKOB B CPEAHEM TEMIIE.

['amMbl ucnonHsOTCS WTpUXaMu Aetamie W jeraro. (O3HaKOMJIEHUE C
JIKA30BBIM IIITPUXOM.

3HaKOMCTBO C IMpaBWjamMu pa3dopa HOTHOTO TEKCTa HEOOJBIIMX IIbEC,
YIOPaXXHEHUS IO YTEHUI0 HOT ¢ Jjucta. DopMUpOBaHHWE HABBIKOB HCIIOIHEHUS
JKa30BOW MY3bIKU.

15-20 5Tr0710B (110 HOTaM).

6-8 mbec.

IIpuMepHBIH penepTyapHbId CIIUCOK
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Ynpasxcnenua u smrwoo

['amMbl, 9TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl 0OOydeHUS.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

Puuyn A. Illxona urpsl Ha cakcodone. U. |. M., 1965

NBanoB B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodore. U.2. M., Muxaunn
Huxos, 2004

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauansHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPaKHEHAN

10 mxazoBbix Menoauid. Bemmyck 1. CI16, Kommnosurop, 2004

ITvecor

Xpectomatuss g cakcodgoHa-aabra.  HavaabHoe  o0yueHwue.
CocraBurensb u pegakrop M.IllanomunkoBa. M., 1985:

YaiikoBckuit I1. «Ha 6epery»

[IlocrakoBuy 1. «XopoImi 1€Hb»

XayatypsiH A. AHIaHTHUHO

berxosen JI. «Hapoanbiit TaHEe

Mycoprckuit M. «Ilecass Mapdsi» u3 onepbl «XoBaHIIIHA

I'eanens I.®. Anaxno

bpamc . «Ilerpymika»

Mormapt B.A. «JlepeBeHCKU TaHEI

I'enpens [NO. «"'aBoT ¢ BapuauusiMmny»
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:xka3zoBomy cakcooHucty. YdeOHoe mocodme. 3 wkiaacce JMIIL
CocraBures u penakrop M.3sonapes. CII16, Komno3urtop, 2009:

Xancon Y., Mwic W. «Jlymnas nmopoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «<Hexno» (Gross W. «Tenderlyy)

Ixonc K. «Cocunraii» (Jones Q. «Count’emy)

Crpeitun Jx., Jluak X. «Manenskue nynoctm»  (Strachey J., Link H.
«These Foolish Thingsy)

Tépk P. «IIpoBoxast momoit neBymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepuxkaHckux 1KaszoBbIx TeMm. Bbimyck 1. CocraBureab u
penakrop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Mycoprckuit M. «Ilecust Mapds» u3 onepbl «XOBaHIIIUHA
['ennens [.O. «I'aBOT ¢ BapuauusMm»
I'pocc V. « Hexxno» (Gross W. «Tenderlyy)
Jxone K. «CocuuTait» (Jones Q. «Count’emy)

2 BapuaHT
I'enpens I.O. Agaxuo
Moruapt B.A. «JlepeBeHcKuii TaHEI
Xazcon Y., Munc U. «Jlynnas nopoxka» (Hudson W., Mills I. «Moonglowy)
Crpeiiun JIxk., Jluak X. «Manenskue roynocta» (Strachey J., Link H. «These
Foolish Things»)

Tpernii Ki1ace

Ayoumopmnvie 3ausmus 2,5 uaca 6 Hedenio

Koncynemayuu 8 yacos 6 200
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3a yueOHBIM TOJI YydYalMiicss JOJKEH ChIrparh JBa 3ayeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOMH.

MaxkopHble U MHHOPHBIE TaMMBbl, TEpPIMUH, TPE3BYUHs, apIEIKHO,
JIOMHUHAHTCENTAKKOP/IbI B MaXOPHBIX TaMMaxX M YMEHBIIEHHBIE CENTAKKOPIbl B
MUHOPHBIX FraMMaX B TOHAJIBHOCTSIX /10 TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomarndeckasi raMma.

['aMMBl KCHONHSIOTCS IITPUXaMU JETalle M JIeraTo, a TakkKe JKa30BbIM
HITPUXOM.

VYhpakHeHHs] 0 YTEHUIO C JIMCTA U TPAHCIIOHUPOBAHUIO JIETKOIO HOTHOTO
TEKCTa.

10-25 stromoB (o HoTam). 8-10 mhec.

IIpumepHBbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioown

['amMbl, 3TIOABI, yHOpaxHeHUs 17 cakcopoHa. 1-3 roasl oO0y4yeHUs.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

I'ammel, sTrOnBI. CocTaButens I.Mamunosckas. M., 2011

NBanos B. Illkona akamemuueckoit urpsl Ha cakcodone. U.2. M., Muxaun
Hukos, 2004

PuBuyn A. Illlxona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnnpeeB E. Tlocobue o HauanbHOMY 00y4YeHHUIO Urpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPaKHEHUM.

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveco

Xpectomatuss s cakcodgona-aabra.  HavaabHoe — oOyueHwue.
CocraBurensb u penakrop M.Ilanomnukosa. M., 1985:

ITpoxodrer C. «IlecHs 6e3 caoB»

YanikoBckuit 11. «I pycTHas necenka»

berxosen JI. Conatuna

wutTe JI. OTI01

bax U. C. Apus

He6toccu K. «MasneHbkuii HETpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn

Schomann R. «Scénes d’ enfants»: «Réverie»

:xkazoBomy cakcodonucty. YueOHoe mocodue. 5 kiaacce JIMIIL
CocraBurens u penakrop M.3sonapes. CII6, Komno3zurtop, 2009:

Jlxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tonbko qis munopa» (Heath J. «For Minors Onlyy)
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Opanc P. «Hukakoii aynbi» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl NporpaMmmel NMEePEeBOAHOIO IK3aMeHa (3aueTa)

1 Bapuant
He6toccu K. «ManeHbkuit HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «<Hukakoit nmyns» (Evans R. «No Moon At Ally)

2 BapuaHT
Weber K. «Petite Valse et Tyrolienny
Schomann R. «Scénes d’ enfantsy: «Réverie»

Xwurt JIx. «Tonbko mist munopa» (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»

YerBeprblil Ki1ace

AyoumopHnvie 3anamusi 3 uaca 6 Heoeinro

Koncynomayuu 8 uacos 6 200

3a yueOHBIM TOI YyYalMiics JOJKEH ChIrparb JBa 3ayeTa B IEPBOM
MOJIYTOJWH, 3a4ET U HK3aMEH BO BTOPOM IOIYTOUU.

MaxopHble U MHHOpPHBIE TaMMbl B TOHAJBHOCTAX 1O YETHIPEX 3HAKOB,
JIOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAKKOPAbl H WX OOpaIieHusl.
XpoMaTUYeCKUE TaMMbl B TOHAJIBHOCTSIX (FaMMbl MCHOJHSAIOTCA IITPUXaMU
JeTallle U JIeraTo, JU00 JHKA30BbIM IITPHXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOW U CIIOCO0aMH UX UCTIOJTHEHHUS.

PerynsipHble 3aHSITUST MO YTEHUIO HOT C JIUCTA W TPAHCIOHUPOBAHUIO

HCTPYAHBIX IILCC. Pa?)y‘II/IBaHI/IG JKa30BbIX MCIIOANYCCKHUX (1)p33 JJIs1 CCKBCHHHﬁ.
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HauvanbHble HaBBIKY UMITPOBU3ALINH.

10-15 sTr0710B (110 HOTaM).

4 mbechl B | IPOM3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIA penepTyapHbIi CIIUCOK

Ynpasicnenua u smrwoo

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Puuyn A. Illlxona urpsl Ha cakcodone. U. |. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodore. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. Ilocobue no HayaipHOMY 00ydeHHUIO Urpe Ha cakcopone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30Boid Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIPa)KHEHUU

10 mxa3oBeix Menoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menmoauid. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

XpecTomarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IlIanomuukosa. M., 2005:

PaBesr M. Conaruna
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I'ennens [N @. «Apus ¢ BapuausiMmy»
PozoB A. «B nonpaxxanue bennu ['ynmeny»
Yyrysos 0. «biro3 — mapum

Xpecromarus s cakcooHa-ajabTa. 5-6 roapl 00yyenus. CocrtaBurelib

M.IIanomnukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temrertn /. IIpecto

JIBopxkak A. «PomanTHuecKas nbeca»
PaxmanunoB C. «tanbsiHCKas TOJIbKa»
Kocma K. «OnaBuive muctbs»

Konueprubiii  penepryap cakcodgonucra. COOpHMK mnbec s

cakcodona-anbra. Boinyck 1. CocraBurenr B.Mscoenos. M., CoBpemenHast

My3bika, 2008:

®ypmanoB B. «Ocennsis Menoaus»
AxumoB K. « Ter-a-ter». Crouta ajis cakcopoHa-anbTa U GOopTENHaHo

IIsechl B nepesioxkenun 1Js1 cakcogona u poprenuano A.PuBuyna. M.,

M3nareabckuii 1om «Kommnosurop», 2000

1978:

Heo6roceu K. «Manenbkuii mactyx»
Heo6roceu K. «JIyHHBIM cBET»

Pasens M. «IIbeca B popme xabaneps»
Pasens M. «IlaBana cisiiient kpacaBuLbI»
Pasens M. «Paiickue nTuub

Xpecromatusi ais cakcogona-aabra. CocraBureab b.IlpopBuu. M.,

CrpaBunckuii 1. «Ilactopanb»
Ckpsioun A. [penrogus op. 39, Ne 3
Ckpsiobun A. Ma3ypka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xkazoBomy cakcoonucry. YueOHoe mocodoume. 4 xkiaacce JIMIIL
CocraBureas u pegakrop M.3Bonapesn. CII6, Komno3urtop, 2009:

Jennnc M. «To, yro mpoucxoautr co MHoi» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBbiii noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsbl NporpaMmel NEPEeBOAHOIO IK3aMEHA

1 BapuaHT
Maptunu Ix. «Pomanc»
PaxmanunoB C. «TanbsiHCKas OJIbKa»
Bbonda JI. «Jlackossrii qoxauk» (Bonfa L. «Gentle Rainy)

Kocwma K. «Onasiime JTUcThI)
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2 BapuMaHT

Chopin F. Nocturne. Op. Posth.

[Temertn /. [Ipecto

Nennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)

Kaper B. «<On Green Dolphin Street»

IIareIil K1ace

Ayoumopmnwie 3auamus 3 yaca 8 Heodenro

Koncynomayuu 8 uacos 6 200

VYyamumecss MOTYT UTpaTh Ha 3a4eTax JIFOObIE MTPOU3BEACHUS 110 YCMOTPEHUIO
MpEnoiaBarelisi; KOJUYECTBO 3aU€TOB U CPOKH CHEIUAIbHO HE OIPECIICHBI.
YyuteiBas Qu3nonornueckue 0COOCHHOCTH M JKEJaHUE YYallerocsi BO3MOXKHO
JanpHeliee o0yueHrue Ha TeHOp-Cakco(oHe.

I'maBHas 3amaya MATOrO Kjacca — MPEAOCTaBUTh BHIITYCKHYIO MPOrpaMmy B
MaKCUMaJIbHO KauecTBeHHOM Buje. Ilepen sk3aMeHOM ydaiiuiics OOBITPHIBAET
BBIITYCKHYIO ITPOTpaMMy Ha 3aueTax, KJIACCHBIX Beuepax M KOHIIepTax.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX JO TSITU 3HAKOB,
JIOMUHAHTCENTAKKOPAbl, YMEHBIICHHBIE CENTAKKOPABl H WX OOpalieHusl.
Xpomatudyeckue raMmbl. HVCHOMHATL B TMOJABMXKHOM TEMII€  Pa3IMUHBIMU
HITPUXAMHU.

CucremMatuyeckue yopakHEHHWs IO UYTEHUI0O HOT ¢ JIucTa |
TPAaHCIIOHUPOBAHUIO JIETKUX IbeC. PazyunBaHWe IKa30BBIX MENOAMYECKUX (pa3s
JUTS CEKBEHIMM. Pa3BUTHE HABBIKOB HUMITPOBU3ALINHU

15-20 5Tr0710B (110 HOTaM).

4 mpechl 1 1 IpOU3BECHHUE KPYITHON (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenusa u smroov

PuBuyn A. 150 ynpaxuenuii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1ron0B 17151 cakcodona. M., 1960
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CoopHuk u3bpanHbIx 3TIOA0B 11 cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, sTrONBL. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun 1O. [Ixa30Bbiii crioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsr Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI Ha cakcodore. M., 1977

HawanbHoe oOyuenue wurpe Ha cakcodoHe. MeTtoamdeckas pa3paboTka.
CocraBurenb A. Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMN Ui cakcodoHa U
JIPYTUX MY3BIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Hveco

Xpecromatusi Aas  cakcogona-aabra. CocTaBuUTe]b M PeIaKkToOp
M.IIanomaukoBa. M., 1989

broccep I. «Actypuay (PaHTa3us Ha KCTIAHCKUE TEMBI)

bax UN.C. «Cummnmana u Asmerpo» u3 Conatel Ne 2 g QuedTel u
(doprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kanuukosuu I'. «PomanTHueckuii Baase». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyesy»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreamsy

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepersy

Hanly J.F. «Indiana»

:kazoBoMy cakcooHucty. YueOHoe mocodume. 7 kiaace JMIII.
CocraButes u pegakrop M.3ponapes. CII6, Komno3urtop, 2009:

Yomep T.- Bpyke I'. «Yepnoe u newansroe» (Waller Th. — Brooks G. «Black
And Blue»)

upunr Jx. «KoneidoensHas ntuusero ocrposa» (Shearing G. «Lullaby Of
Birdlandy)

IIpumepsl mporpaMm BbINYCKHOTI'O 3K3aMeHAa

1 BapuanT
bax U. C. «Cununuana u Amnerpo» u3 Conatsl Ne 2 uist GuielTsl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreamsy

2 BapMaHT
broccep I'. «Actypuay (PaHTa3us Ha UCTIAHCKUE TEMBI)
upunr k. «KomsibenmbHast mrudbero octpoa» (Shearing G. «Lullaby Of
Birdlandy)
Yomrep T.- bpyke I. «Uépnoe u meuansuoe» (Waller Th. — Brooks G. «Black And
Blue»)
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VYuanuiics, mpojopkaronuii oOydeHue B 6 Kjacce, CIAaeT BBIMYCKHOU
’K3aMeH B 6 Kiacce.

IlecToii KIacc

Ayoumopnvie 3auamuss 3 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

B mecrom kmacce oOydaroTcs ydamuecs, KOTOpHIC IIeJICHAMPaBICHHO
TrOTOBATCS K  MOCTYIUIGHUIO B  NPO(ECCHOHANIbHYI0  00pa3oBaTesibHYIO
OpraHW3alui0. YYCHUKHA IIMEeCTOro Kilacca HWIpalT B Y4eOHOM TOmy 3a4deT u
PK3aMeH: B Jiekabpe u mae. B nekabpe — kpymnHas dhopma. Ha BbITycKkHOM 9K3aMeH
(uToroBas aTTecTalys) BHIHOCUTCS MTporpaMma C JIOMOJHUTEILHOM MbEeCOM.

MaxopHble W MHUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TISITU 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbI M HMX OOpalleHus.
VcriomHATh B MOABMKHOM TEMITEC Pa3TUIHBIMA ITPUXAMH.

3HAKOMCTBO C TaMMaMH B TOHAJIBHOCTSX JI0 CEMH 3HAKOB (B MEIJIEHHOM
TeMmIIe).

Pa3BuTHe HaBbIKA UTEHUS C JIUCTA, YIPAKHEHUS 110 TPAHCIIOHUPOBAHUIO.

AKTHBHBIE PETYJSpHBIC YIPaXKHEHUS B CBOOOAHOW WMIPOBH3AIMU HA
3aIaHHYIO TEMY.

15-20 sTr0710B.

4 bechl U 1 Ipou3BeICHUE KPYITHOM (hPOPMBL.

IIpuMepHBbIN penepTyapHbIil CIIUCOK

Ynpaxcnenua u smrwown

PuBuyn A. 150 ynpaxuenunii 1uia cakcopona. M., 1960

PuBuyH A. 40 s1r0110B 117151 cakcodona. M., 1960

COopuuK n30paHHbIX TIOAO0B 1Jis cakcodona. Cocrasutens E.AHmpees. M.,
1976

I'ammMmel, oTIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkus 1O. /[)xa3oBbriii ciioBapb. Menorpad. M., 2002

Puuyn A. Illxona urpsl Ha cakcodone. Y. |. M., 1965
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MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI Ha cakcodore. M., 1977

HawanbHoe oOyueHume wurpe Ha cakcodorHe. MeTtoamdeckas pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU ISl cakcooHa U
JIPYTUX MY3bIKaJIbHBIX HHCTpYMeHTOB. Muxaun J{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
\Vocco&Conn LTD, London, 1961

Ilvecot

XpecTomarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.ITanomnukoBa. M., 2005:

Mopmuc II. «Ilecus mns mambel», «llpirankay» n3 Croutsl 11 cakcooHa H

opkectpa «Kaptunsl [IpoBanca»
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Muxaiisios JI. llIkosia urpsl Ha cakcodone. M., My3bika, 1975:

Tatinn 1. Anaxxno

Heoroceu K. «ManeHbkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHnaropa»

Konueprupiii  penepryap cakcogonucra. COOpHHK mnbec IJIdA
cakcodona-anbra. Beimyck 1. CocraButens B.Mscoenos. M., CoBpemennas
My3bika, 2008:

®ypmanoB B. «Bnoxnosenue»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 011103»

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «BocmomuHanue»

PuBuyn A. «KoHuepTtHbIii 3TIOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

xxa3zoBomy cakcodonucty. YuedoHoe mnocodme. 8,9 kuaccnr JMIIL.

CocraBuresb u pegakrop M.3Bonapes. CII6, Komno3zurtop, 2009:
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Sur JI. «IIstruacoBoii mkaiiB» (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue nensru» (Carter B. «Easy Moneyy)
Xedru H. «IIporunarensno» (Hefti N. «Cutey)
ITapkep Y. «Mowu 3ammeBbic Oammaukn» (Parker Ch. «My Little Suede
Shoesy)
bponoenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)
JIsrouc Jx. «JIxanro» (Lewis J. «Django»)
IIpumMepbl MporpaMMbl BHIMYCKHOTO 3K3aMeHa
1 BapuanT
PuBuyH A. «KOHIIEpTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIporunarensno» (Hefti N. «Cute»)
Bponoenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Whyy)
2 BapuMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «[IstuaacoBoii mxkaiiBy (Young L. «Jive At Fivey)

JIsronc [Ix. «Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHUSA K YPOBHIO ITIOAI'OTOBKH YYUAIIIUXCA

JlanHasi mporpaMMa OoTpakaeT pazHooOpa3ue penepryapa, akaaeMHUECKYIO
HaIpaBJIE€HHOCTh ydeOHoro mnpeaMera «CHenuaibHOCTh M UTEHHE C JIUCTa
(cakcooH)», a Takke BO3MOXXHOCTh HHAMBUIYATBHOTO IMOAXOJA K KaXIOMY
yuennky. ConmeprkaHue mporpaMMbl HAIIPABJICHO Ha 0OecTieueHue Xy10)KeCTBEHHO-
ACTETUYECKOTO Ppa3BUTHUS JIMYHOCTH U TPUOOPETEHUS €10 XYI0XKECTBEHHO-
VCTIOJIHUTEIBCKUX 3HAHUM, YMEHUN W HABBIKOB.

Pea]lMS’Cll/ﬂ/lﬂ npocpammbvl obecneuusaem:
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HaJu4yue y Yyd4allerocs HHTEpeca K  MY3bIKAJIBHOMY  HCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKQJIbHOMY HCIIOJIHUTEIIbCTBY;

c(hOPMHUPOBAHHBI KOMIUIEKC WCTIOJHUTEIBCKAX 3HAHWUH, YMEHUU W
HABBIKOB,  TO3BOJISIIOIIMN  HCIOJB30BaTh  MHOTOOOpa3Hbie  BO3MOKHOCTHU
MY3BbIKQJIBHBIX ~HHCTPYMEHTOB Ui JOCTHMKEHHsSI HamOojee yOenuTenbHON
UHTEPHPETAlU aBTOPCKOTO TEKCTa, YMEHHS CaMOCTOSTEIIbHO HaKallJuBaTh
penepryap W3 MYy3bIKaJbHBIX MPOU3BEJCHUN Pa3JIMYHBIX 3MOX, CTUIEH,
HaIlpaBJIEHUI, )KaHPOB U (POpM;

3HaHUE B COOTBETCTBUH C  NOpOrpaMMHBIMU  TPEOOBAHUSIMU
UCIIOJIHUTEIILCKOTO pPerepTyapa, BKIIIOYAIONIETO MPOU3BEACHUS 3apyOCKHBIX U
OTE€YECTBEHHBIX KOMIIO3UTOPOB pPa3HbIX HCTOPUYECKUX IMEPUOJOB, CTUJIIEH H
YKaHPOB KJIACCUYECKOMN U J)Ka30BOM MY3bIKHU;

3HAHME XYI0’)KECTBEHHO-UCIIOTHUTEIBCKUX BO3MOXHOCTEN cakco(oHa,

3HaHue MPodheCCUOHATBHON TEPMUHOJIOTUH;

HaJlMyue YMEHUM IO YTEHUIO C JINCTAa U TPAHCIOHUPOBAHUIO MY3bIKAJIbHBIX
MIPOU3BEICHUIN Pa3HBIX KaHPOB U POpM;

HaBBbIKM [0 BOCIHUTAHUIO CIYXOBOTO KOHTPOJIS, YMEHHUIO YIIPaBISTh
MPOLIECCOM HMCHOJIHEHUS MY3bIKAJIBHOTO TPOU3BEICHUS;

HaBBIKM 1O HCIOJb30BAHUIO MY3bIKAJIbHO-UCIIOJHUTEIBCKUX CPEICTB
BBIPA3UTENBHOCTH, BBINOJHEHUIO  aHajiu3a HCIHOJIHSIEMBIX  IMPOU3BEIACHUMN,
BJIAJCHUIO PA3JMYHBIMU BUJAAMH TEXHUKHA HCHOJHUTEIBCTBA, HMCHOJIb30BAHUIO
XYyJI0KECTBEHHO ONPABAAHHBIX TEXHUUECKUX IPUEMOB;

HAJIMYUE TBOPYECKOW WHMIIMATHBBI, C(OPMUPOBAHHBIX MPEJCTABICHUN O
METOJMKE pPa3ydMBaHUS MY3bIKAIBHBIX MPOU3BEIACHUNM M MpueMax paboThl HaJ
UCIIOJTHUTEIbCKUMU TPYAHOCTSIMU;

HaJMYue MY3bIKAJbHON MaMsITH, PA3BUTOTO MOJU(POHUYECKOTO MBIIUICHHUS,
MEJIOIMYECKOT 0, JIaI0rapMOHUYECKOT0, TEMOPOBOTO CITyXa;

HAJIMYME DJIEMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHIIEPTHONW paldOoThl B

Ka4€CTBEC COJIHUCTA.

59



V. ®OPMbI U METO/bI KOHTPOJIsI, CUCTEMA OLHEHOK

1. Ammecmayus: yenu, uosl, hopma, cooepiicarue

OCHOBHBIMH BUJaMU KOHTPOJIS YCIIEBAEMOCTH SIBJISTFOTCS:

® TEKYIIWUA KOHTPOJb YCIIEBAEMOCTH YYAIIIUXCH,
® TIPOMEXKYTOYHAS aTTECTAIHS,
® HTOrOBas arTeCTallusl.

Kaxmp1ii Bua KOHTPOJIST UMEET CBOM TICJH, 33]1a41, (DOPMBI.

Texymmii KOHTPOJIbL HaNpaBJICH Ha MOJAJEPKAHUE Y4eOHOM TUCHUILINHBI,
BEISIBJICHHE OTHOIICHHSI K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3AIMIO JIOMAITHIX
3aHITHH, HWMEET BOCIHTATEIbHBIC 1M, MOXXET HOCHTHb CTHUMYIUPYIONTUH
xapakrep. Tekymuid KOHTPOJb OCYIIECTBISACTCS PETYISpHO MPErnoaaBaresem,
OIICHKH BBICTABIISAIOTCS B JKypHaJI M JHEBHUK ydamierocs. [Ipu olieHWBaHHH
YUUTHIBACTCS:

- OTHOILICHHE YUYCHHKA K 3aHITHUSIM, €r0 CTapaHUs U MPUIICKHOCTD;

- KQ4€CTBO BBITIOJHEHUS MTPEIIOKEHHBIX 3a/IaHHM;

- UHUIIMATUBHOCTh U TMPOSIBIICHUE CAMOCTOSITEIBHOCTH KaK Ha YpOKe, TaK U
BO BpeMsl IoMaIltHel padoThl;

- TEMITBI TIPOABUKCHHUSI.

Ha ocHoBaHMM pe3ylnbTaTOB TEKYIIEr0 KOHTPOJIS BBIBOAATCS UYETBEPHBIC
OIICHKH.

Ocoboit  (opMOil TEKyIIEro KOHTPOJS SBISAETCS KOHTPOJIBHBIA YPOK,
KOTOPBIY TTPOBOAMUTCS MPETIOIaBaTEIEM, BEAYITUM IIPEIMET.

IIpome:kyTouHasi aTTecTamusi ONPEIACIACT  YCICIIHOCTh  PAa3BUTHSA
y4YaIerocsi U CTerneHb OCBOCHUS MM YUYEOHBIX 3a7ad Ha OIpPEJCICHHOM JTarle.
HaunGomee pacnpocTpaHeHHBIMU (hopMaMHu TPOMEKYTOYHON aTTECTAIUN SBIISTFOTCS
KOHTPOJIbHBIC yPOKH, TIPOBOJAMMBIC C TMPHUIJIANICHUEM KOMHUCCUH, 3a4eThl,
aKaJeMUYECKHIE KOHIIEPTHI, TEXHUYECKHUE 3a4€Thl, SK3aMECHBI.

Kaxnas ¢opma npoBepku (Kpome NEPEBOAHOTO 3auera (IK3aMeHa) MOXKET

OBITh Kak AUPPEpEeHInPOBAHHOM (C OLIEHKOM), TaK U HEe AUPPEPEHINPOBAHHOM.
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[Ipu oneHuBaHUM OOS3aTEIBHBIM SBISETCS METOJUYECKOE OOCYXKIECHHE,
KOTOPOE JOJKHO HOCUTh PEKOMEHIATEIbHbIN, aHATUTUYECKUN XapaKkTep, OTMEYATh
CTENEHb OCBOCHHSI y4eOHOIr0 Marepuana, aKTUBHOCTb, NEPCHEKTUBBI U TEMII
pa3BUTHS YUCHHKA.

VYyactre B KOHKypcax IIPUPABHUBACTCSA K BBICTYIUICHUIO HA aKaJleMUYECKHUX
KOHIIepTax W 3adeTtax. [lepeBomaHON 3adeT (3K3aMeH) SIBIIICTCS 00sA3aTeIbHBIM IS
BCEX.

[TepeBomHOM 3a4eT (IK3aMEH) MPOBOIUTCS B KOHIIE KaXIOTO Y4eOHOTO roja,
OTIpEeNETsIeT KauyeCTBO OCBOEHHUSI yueOHOrO MaTepuania, YpOBEHb COOTBETCTBUS C
y4eOHBIMU 3aJlauaMy rofia.

KoHTposibHBIE YpOKM M 3a4€Thl B paMKaxX HPOMEKYTOYHOM arTecTaluuu
OPOBOJATCA B KOHLE YYEOHBIX MOJYTOAMM B CYET ayJUTOPHOIO BpPEMEHH,
IPEAyCMOTPEHHOTO Ha mpeaMeT «CennanbHOCTh U YTCHUE C JHcTa (Cakco(oH)y.
DK3aMEeHbI MPOBOJATCS 3a MPEAEIaMH ayAUTOPHBIX YUYEOHBIX 3aHATUN, TO €CTh IO
OKOHYaHUM TMPOBEACHMUSI YYEOHBIX 3aHATHM B Yy4eOHOM TOdy, B paMKax
MIPOMEKYTOUHOM (9K3aMEHAIMOHHOM) aTTeCTallUH.

K »53K3amMeHy JOMyCKarTCs ydYaliuecs, I[OJHOCTBIO BBIIIOJHUBIINAE BCE
yueOHbIE 3aJJaHus.

[lo 3aBepmieHMM HSK3aMEHa JOIYCKAE€TCA €ro Iepecaada, €Clid y4Jalluucs
IIOJIyYUJI HEYIOBIECTBOPUTEIBHYIO OLICHKY. YCIOBUS INE€pecHaud MU ITOBTOPHOU
ClayM HK3aMeHa OMPEENICHbl B JIOKAJIbHOM HOPMAaTUBHOM aKTe€ 00pa3oBaTesibHON
opranuzauuu «llonoxeHne O TeKylmieM KOHTPOJIE 3HAHUM U IPOMEKYTOUHOU
aTTeCTallM YUalluXCs».

Hrorosass arrecranusi (BBIIYCKHOM JK3aMeH) ONPEACISIET YPOBEHb U
Ka4eCTBO BJIAJCHUA TOJIHBIM KOMIUIEKCOM MY3BIKAJbHbBIX, TEXHUYECKUX U
XYZIOKECTBEHHBIX 3a/1a4 B paMKax MPEICTABICHHONW COIbHOM TPOTrPaMMBL.

2. Kpumepuu oyenku
Taonuua 4

5 («OTIIMYHOY) TEXHUYECKH KaYeCTBEHHOE M XYIO0XKECTBEHHO

OCMBICIICHHOC HCIIOJJHCHHEC, OTBCUHAKOIICC BCEM
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TpeOOBaHUIM HA JAaHHOM 3Tare 00yueHUs

4 («xoporioy) OIlEHKAa OTpa)kaeT TPAMOTHOE HCHOJHEHUE, C
HEOOJBIINMHU HeIo4YeTaMH (KaK B TEXHHUYECKOM

IIJIaHC, TaK U B XYI[O)KCCTBGHHOM)

3 («yZIOBJIETBOPUTETHHOY) UCIIOJIHEHHE €  OONBIIMM  KOJHUYECTBOM
HEJ0YETOB, a WMEHHO: HEIOYUYEHHBIM TEeKCT,
ciabast TEXHUYECKast MOJITOTOBKA,
MaJIOXyIO’)KeCTBEHHAS UTPa, OTCYTCTBUE CBOOOIBI

HUI'POBOTO allllapara 1 T.[.

2 («HCYIIOBJIGTBOPI/ITCJIBHO») KOMIIJICKC HCAOCTATKOB, HBJISIIOHIPII;’ICSI
CICACTBUCM OTCYTCTBUA AOMAITHHUX 33HHTPIIZ, a
TaKXKE€ IJIOXOH IMOCCIACMOCTH  AYAUTOPHBIX

3aHATUH

«3a4cT» (663 OHGHKH) OTpaxacT IIOCTaTOLIHHﬁ YPOBCHD IIOAT'OTOBKH U

HCIIOJHCHMA Ha JaHHOM JTalIc O6y‘-IeHI/I$I

Cornacuo ®I'T, ganHas cucTeMa OICHKHM KaueCTBa HCIIOJHCHUS SBIISICTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIOXKUBIIUXCS TPAJUILIUNA TOTO UM UHOTO Y4€OHOTO
3aBEACHUS U C YUETOM IIeJeCOO0pPa3HOCTH OIICHKAa Ka4eCTBAa HUCIOJHEHUSI MOXKET
OBITH JOMOJHEHA CUCTEMOMN «+» U «-», YTO J1aCT BO3MOXKHOCTb 00Jie€ KOHKPETHO
OTMETUTH BBICTYIUUIEHUE yYAIIETOCH.

@DoHABI OLEHOYHBIX CPEACTB MPU3BAHBI O0ECIEUMBATH OIIEHKY KauecTBa
MPUOOPETEHHBIX BBITYCKHUKAMH 3HAHWW, YMEHUN W HABBIKOB, a TAKXE CTETICHb
TOTOBHOCTH Yy4YalllUXCA BBIIYCKHOTO Kjacca K BO3MOXHOMY MPOJIOIKEHUIO
npodeCCHOHATBLHOTO 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BbIBEIEHHHN UTOTOBOM (IIEPEBOJHON) OLIEHKHA YUUTHIBAETCS CIIECAYIOIIEE:
® OIEHKa T'0JJ0OBOM pabOThl YUCHHKA,
® OIICHKA HA aKaJEMUYECKOM KOHUEPTE, 3aYETE MU IK3AMEHE;

¢ JIpyIruc BBICTYIINICHUA YYCHHUKA B TCUCHUC yqe6H0r0 rozaa.
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OHCHKI/I BBICTABJIAIOTCA 110 OKOHYAHHN K&)I(I[Oﬁ YCTBCPTU H HOJIYI‘OIII/Iﬁ

y4eOHOT0 roja.

V. METOANYECKOE OBECIIEYHEHUE OBPA3OBATEJIBHOT'O
HHPOLECCA
Memoouueckue pexomenoayuu neoa2oeuteckum pabomuuKam

B pabote c yuwammmcs mnpemnojaBareib JOHKEH CIIEN0BAaTh MPUHIIMIIAM
MOCJIEI0BAaTENIbHOCTH, MOCTENEHHOCTH, TOCTYIIHOCTH, HAIISIAHOCTH B OCBOEHUU
Marepuana.

Becbk mporiecc oOyueHHs] JOJDKEH OBITh MOCTPOEH IO MPUHIMIY: OT
MPOCTOTO K CIOKHOMY - M YUUTHIBATh MHAUBUIYaJIbHbIE OCOOCHHOCTH yYECHHKA:
ero ¢pu3nYecKue JaHHbIe, YPOBEHb Pa3BUTHSI MY3bIKAIbHBIX CLIOCOOHOCTEH.

HeoOxomuMbIM — yCIOBHEM JIg  YCHEWIHOTO OOy4YeHUsT Ha Ccakco(oHe
aBisgeTcss (OPMHpPOBAHME Y YUYCHUKAa YK€ Ha HayaJdbHOM »JTare MpaBUIHLHOU
MOCTAHOBKHM I'y0, pyK, KOpPITyca, UICIIOJTHUTEIBCKOTO JbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE clioBa (O€mIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cHCTeMarnueckas padoTa Haj YIpaKHEHHSIMH, TaMMaMU U
sTionamu. Ilpy  ocBoeHMHM TaMM, YOPaKHEHUW, OSTIOOOB M APYroro
BCIIOMOTaTEeJIbHOTO ~ Marepualla  pPEKOMEHAYETCS  NPUMEHEHUE  Pa3IU4HbIX
BapUAHTOB — IITPUXOBBIX, ITMHAMUYECKUX, PUTMUYECKHUX U T. 1.

PaGora Hajg KkauecTBOM 3ByKa, WHTOHALMEH, PUTMUUYECKUM PHUCYHKOM,
JTAHAMUAKOW — BAXXHEWUIIMMU CPEACTBAMU MY3bIKAJIbHOW BBIPA3UTEIIBHOCTH —
JOJIKHA TIOCIIEA0BATEIbHO MPOBOAUTHCS HAa MPOTSHXKEHUH BCEX JIET OOy4eHHs U
OBITH MPEIMETOM MTOCTOSTHHOTO BHUMaHUS T1€1arora.

[Ipu paGoTe Hamx TEXHUKOW HEOOXOAUMO JaBaTh YETKUE WHAWBUAYaJIbHBIC
3aJIaHUSI U PETYISIPHO MPOBEPSATH UX BHIOJTHEHUE.

B  yuebnoit paboTe Takke CileIyeT HCIOJb30BaTh  IEPEIIOKEHUS

NPOU3BEACHUHM, HAIMCAHHBLIX I JAPYrdX MHCTPYMEHTOB MM JJIs TOJIOoCa.
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PexoMeHnyt0oTCsSl IEPENIOKEHUs, B KOTOPBIX COXPAHEH 3aMbICEN aBTOpa U IIUPOKO
UCIIOJIb30BAHbI XapaKTepHbIE 0COOEHHOCTH KJIapHETA.

B pabore Hag  My3bIKQIbHBIMU  MPOU3BEACHUSMH  HEOOXOAUMO
MPOCIIEKUBATh CBS3b MEXIY XYIOKECTBEHHONM M TEXHUYECKOW CTOpOHAMU
M3y4aeMOro MPOU3BEICHUSI.

Pexomenoayuu no opeanuszayuu camocmoamenbHou pabomol y4aujuxcs

1. CamocrosiTenbHbIE 3aHATUSA  JOKHBI  OBITh  PErYISpHBIMU U
CUCTEMATUYECKUMMU.

2. ITeproanyHOCTD 3aHATHUM: KaKIbIM JICHB.

3. KonnuecTBO 4acoB CaMOCTOSITEIBHBIX 3aHATUNA B HEAENIO: OT JABYX IO
YEeThIpEX.

O0beM camMOCTOSITEILHOM PabOTHI OMPEIENSIETCS C YyYeTOM MUHUMAJIbHBIX
3aTpar Ha MOATOTOBKY JOMAIIHETO 3aJaHus C YYETOM MapasuieIbHOTO OCBOCHUS
J€TbMH TMpPOrpaMMbl OCHOBHOTO 00IIero oOpa3oBaHMs, a TakXkKe C Yy4eToM
CIIOKMBIINXCS MEIarOTHYECKUX TPAIUIUN B yUeOHOM 3aBEICHUU U METOJINYECKOM
1eTIeCO00Pa3HOCTH.

4. YdeHuK JOKEeH ObITh (PU3NYECKH 37A0pOB. 3aHITHS TPH TMOBBIIIEHHOM
TEeMIepaType OMacHbl JJIsi 3I0POBbS W HeElEJIecOoO0pa3Hbl, TaK Kak pe3yibTar
3aHATUN BCeraa OyJeT OTPUIIATeIIbHBIM.

5. UnnuBuayanpHas OOMaIIHAsS padoTa MOXKET MPOXOAUTh B HECKOJIBKO
MPUEMOB U JIOJKHA CTPOUTHCSI B COOTBETCTBUU C PEKOMEHAIIUSIMU TIPENO1aBaTelIs
M0 CMEIUAIbHOCTH. Y YEHUK JOJKEH YUTH C YPOKa C SICHBIM MPEACTABICHUEM HaJl
4eM eMy paboTarh oMa. 3a7auu JOHKHBI OBITh KPATKO M SICHO CPOPMYTUPOBAHBI B
JTHEBHHUKE.

ConeprxanueM JOMaITHUX 3aaHUI MOTYT OBITh:

® YNIpaKHEHUS IS pa3BUTHUS 3ByKa (BbIJCp>KaHHBIE HOTHI);

e paboTa HajJ pa3BUTHEM TEXHUKH (TaMMBbI, YIIPAKHEHUS, STIOIBI);

e paboTa HajJ XyHOKXECTBEHHBIM MaTepuajoM (MbEChl WU TPOU3BEICHHE

KPYIHOU QopmbI);
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® YTECHHE C JIUCTA.

6. Ilepuogudecku cieayer MPOBOAUTH  YPOKH, KOHTPOJIUPYIOIIHE XOJI
JoMaIrtHed paboThl yUCHHKA.

7. Jna ycnemHoi peanu3anuu nporpamMmbl « CeMaIbHOCTh U YTEHUE C
aucta (cakco(oH)» yUeHHK JOJKEH ObITh 00eCIedeH JTOCTYIIOM K OMOIMOTEUHBIM
dboHmaM, a TakkKe ayauo- W BHICOTEKaM, CHOPMHPOBAHHBIM IO IPOrpaMmam

y4eOHBIX MPEAMETOB.

VI . CHUCKU PEKOMEHAYEMOM HOTHOM U METOAUYECKOH
JINTEPATYPBI

Cnucok pexomeHnoyemoi HOMHOU TUmMepPamypbl

1. Anpounonn T. Apaxwuo. Ilepenoxenue st anbT-cakcodoHa
N.Jle6eneBa. My3bIKaabHbIN HHTEPHET — KOJUICIK « 7 HOT»

2. AanpeeB E. Ilocobue mo HauanpHOMY OOy4yeHHI0 Ha cakcodoHe. M.,
My3sika, 1973

3. M'ammel1, 3TIONBI, yipaxkHeHus i cakcodona. 1-3 roaer oOyuenus. Cocr.
u peaakrop M.IlanomrankoBa. M., My3bika,1988

4. Tammel, oTroae1. CoctaButensb [.MammuoBckas. M., Amterpo, 2011

5. IxazoBomy cakcodonucty. YueOHnoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. ManoB B. I1Ikomna akagemuueckoii urpsl Ha cakcodone. U.1. M., 2003

7. BanoB B. 18 xapakrepHbIx mbec B hopMe ITIOMOB Jisi cakcodoHa-COJIO.
M., Muxaun Jlukos, 2002

8. Banos B. Illkona akamemuueckod urpsl Ha cakcodpone. Y. 1. M.,
Muxaunn Jlukos, 2002

9. UBanoB B. Illkona akamemudeckoil urpel Ha cakcodone. Y. 2. M.,

Muxaunn Jlukos, 2004
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10. Mnemep K. Meronuueckoe mocodue 1o MMIPOBU3AIIUU JJIs1 cakcodoHa
U IPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun /{uxos, 2004

11. Mapkwun FO. [Ixa3zoBsiii cioBapb. M., Menorpad, 2002

12. Menoauu mxaza. Antonorus. Coct. B.Cumonenko. Kue, My3uunHa
VYxpaina, 1984

13. Muxatinos JI. [lkomna urpsel Ha cakcodone. M., My3ssika, 1975

14. My3blka B ctuiie perpo misi cakcodpona u ¢oprenuano. CocT. u
pemnaktop M.IlanomuukoBa. M., My3bika,1996

15. My3bika, kotopas mokopwia Mup. [lomynsipHble TpOU3BEACHHS s
cakcodona u ¢poprenuano. Coct. u penakrop B.Axkrucos. CI16, Kommnozurop, 2009

16. HauanpHOE 0OydeHme urpe Ha cakcodorHe. MeTtogumdeckas pa3paboTka.
Cocrasutenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30BOi HMIrpel Ha cakcopoHe. 12 mKa3z0BBIX
ynpaxknenuid. 10 mxa3zoBbix menonuid. Bemmyck 1. CI16, KomnosuTop, 2004

18. Huxayc JI. OcHOBBI 13Ka30BOM HMIpbl Ha cakcodone. 12 mKa30BBIX
ynpakaennid. 10 mxa3oBeix Menoauii. Bemyck 2. CI16, Kommnosutop, 2004

19. Ilpopsuy b. OcHOBBI TeXHUKHU UTPHI Ha cakcodone. M., My3ssika, 1977

20. ITeecel B mepenoxxeHuu st cakcodoHa u ¢oprenuano A.Puayna. M.,
Kommo3sutop, 2000

21. PuBuyn A. llkona urpsl Ha cakcodone. Y. I, Il. M., Myssika, 1965-
1968

22. PuBuyH A. 150 ynpaxuenuit 1yist cakcodona. M., Mysrus, 1960

23. PuBuyn A. 40 stro10B 1u1s cakcodona. M., Mysrusz, 1960

24. Pozanog C. IlIkona urpsl Ha knapHete. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk mbec ansa kinapHera u doprenuano. Coct. b.bepe3oBckuii u
I"Kynucok. M., My3bika, 1980

26. COopHuK u30paHHBIX JTIOAOB sl cakcodoHa. CocTaBUTEIb

E.Anapees. M., My3bika, 1976
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27. Tponia mxaza. [lomymspHbie 3apyOexxHble MeJIOAWU i cakcodoHa U
doprenuano. Coct. I®@uprtuy. CI16, Kommnozurop, 2003

28. Xpecromatus ansa kiapHeta. CoctaButenu M.Mo3srosenko u A.lllTapk.
Y.1. M., My3sbika, 2004

29. Xpecromatusi 1isi cakcodoHa-anpTa. HauanpHoe oOyuenwe. CocT. u
penakrop M.IlanomunkoBa. M., My3bika, 1985

30. Xpectomaruss mna cakcodona-ampra. Coct. M.IlamomuukoBa. M.,
My3bika, 1989

31. Xpecromarus s cakcodoHa-anbra. 4-5 rtompl oOyuenus. CocT.
M.IllanomunkoBa. M., My3bika, 2005

32. Xpecromatusi ansi  cakcodoHa-ampTa. 5-6 rTompl oOydenusa. CocT.
M.IllanomunkoBa. M., My3bika, 2005

33. Xpecromarus mnsa cakcopona-anpra. Coct. B.IIpopsuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemou Mmemoouyeckou aumepamypol

1 UanoB B. OO0 uCMnonb30BaHMU pAlMOHATBLHONW alIUTMKATyphl MPU UTPE Ha
cakcodone // B momors BoeHHOMY jaupmxkepy. Boim. 22. M., BoeHHo-auprmkepckuii
(axynbTeT npu MockoBCKOM KoHcepBaTopuu, 1983

2. UBanoB B. [IpumeHeHue crnenuanbHBIX JIbIXaTEIbHBIX YIPAKHEHUN MPU
OOy4eHMHM M WIpe Ha JAYXOBBIX MY3BIKAJIBHBIX HWHCTpyMeHTax // B momomib
BOEHHOMY nupuxepy. Boim. 29. M., BoenHo-mupmxepckuil (GakynbsTeT Mpu
MockoBckoi koHcepBaTtopuu, 1992

3. MscoenoB B. CoBpemeHHbIe mpueMbl UTPHI Ha cakcodone // B momorb
BOEHHOMY Jupuxkepy. Boim. 29. BoeHHo-mupmxepckuil daxynbTeT mpu MoCKOBCKOIM
KoHcepBaropuu, 1992

4. Oceituyk A. HauanpHoe oOydenue urpe Ha cakcodone. M., Ilentp.
HAy4YHO — METOJ]. KaOWHET 1Mo yueO. 3aBe/l. KyJabTyphl U UCKYCCTBa, 1986

5. Oceiiuyk A. Pabora Hag mNpoOU3BEACHUSMH JIP)Ka30BOM KJIACCUKU B
crieMaJIbHOM kiacce cakcoona. M., [leHTp. HaydHO — METOJ. KaOuHET 1o yueo.
3aBeJl. KyJbTYphl U UCKyccTBa, 1987

6. llanomuaukoBa M. K mnpobGiieme cTaHOBIEHUS OTEUECTBEHHOM IIKOJIBI
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urpel Ha cakcooHe // AKTyanbHbIE BONPOCHl TEOPUHM U  MPAKTUKU
UCIIOJIHUTENLCTBA Ha JyXOBbIX HMHCTpymMeHTax. Beim. 80. M., Toc. my3.-men.
UHCTUTYT UM. ['HecunbIx, 1985

7. lllamomaukoBa M. IloctanoBka amOymiropa  cakcodoHucra //
CoBpeMEHHOE HCIIOTHHUTEIICTBO HAa JYXOBBIX M YHAPHBIX MHCTPyMEHTax. BIm.
103. M., T'oc. my3.-niex. ”HCTUTYT UM. [ Hecunbix, 1990

8. IBanoB B. OcCHOBBI HMHAMBUIyaJIbHOM TEXHUKH cakcodoHUcTa. M.,
Mys3sika, 1993

9. Unemep XK. MeTogudeckoe nocoOue 1o uMIPOBU3ALMH JJI1 CaKCOPOHA U
JPYTUX MY3bIKaJIbHBIX HHCTpYMEeHTOB. Muxanin [ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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